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KAZAKH CHOREOGRAPHIC ART IN THE CONTEXT OF
HIGHER EDUCATION MANAGEMENT

Annotation

In the article, the author examines the conditions for the
effective activities of choreographic departments in implementing
educational programs. Choreographic pedagogy in the huge
spectrum of the scientific pedagogical system today is gaining
experience and is at the stage of development. On the one hand,
the choreographic art of Kazakhstan has achieved high results;
Kazakhstan's ballet and national dance are recognizable around
the world today. And this fact is beyond doubt. As for the content
and organization of the educational system in the field of
choreographic art, it is too early to talk about good results. This
problem occurs in choreographic pedagogy and requires scientific
understanding, justification, and development of
recommendations that would find application in modern
universities. Today, changes are taking place in the educational
system, and the experience of leading world universities, etc. is
being introduced. In this regard, Kazakh educational institutions
are constantly searching for modern methods, technologies of
education and training, and also strive to improve the quality of
educational services provided. The study of the problem of
organizing the educational process in universities made it possible
to determine the pedagogical conditions for the effective
implementation of educational programs, where the teaching
paradigm focuses on an in-depth study of educational material, the
development of a creative personality, its business qualities, as well
as the formation of professional skills in students in the educational
process.
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'KynbbekoBa A.K.
1Ka3axckag HaumMoHAaIbHAg aKageMus Xxopeorpadum
(AcTtaHa, KasaxcTaH)

XOPEOIPA®OUYECKOE UCKYCCTBO KA3AXCTAHA B
ACMEKTE MEHEO)XMEHTA BbICLUEN LWKO/bI

AHHoOTauumA

B cTaTtbe QBTOpP pPACCMATPUBAET YC/I0OBUSA 2¢pdeKTUBHOMU
AeATesIbHOCTHM xopeorpaduyeckmx @Gaky/IbTeETOB UM peain3aumm
06pa30BATE/IbHbIX nporpamm B By3ax KasaxcTraHa.
Xopeorpagpuyeckasa negarorka B OrPOMHOM CHeKTpe HAy4YHOU
negarornyeckoy CUCTeMbsl CerofaHs HabupaeT onbiT M HAXOAMTCS
Ha cTagun passutnd. C OOHOW CTOPOHbI, XOpeorpapuyeckoe
MCKYyCCTBO Ka3axcTaHQ AOOCTUI/IO BbICOKMX pPEe3y/1bTAToB, 6aseT
KasaxcTaHa v HaUMOHAIbHbIV TQHeL, CeroAHs y3HaBaeMbl B MUpPE.
W 3TOT pAKT He BbI3bIBAET COMHEHMM. YTO KacaeTcq COAeP>KAHNST U
opraHusaumm ob6pa3oBaATE/IbHOM cucTeMsl B cpepe
Xopeorpapu4eckoro UWCKYyccTBd, TO O BbICOKMX pPe3y/IbTaTax
roBopmuTh ele paHo. [MdaHHas npobrnemMa  uMMeeT MecTo B
Xopeorpagu4eckor negarormke u TpebyeT Hay4YHOro OCMbIC/IEHMS,
0H60CHOBAHMNSA, PA3PABOTKUN PEKOMEHAALMNN, KOTopble 6bl HALLIN
npuMeHeHune B COBpeMeHHbIX By3ax. CerogHs B 06pa30BATE/IbHOM
cucTeMe rpomcxoaaT M3MEHEHWs, BHeapSeTCs OnbiT BeayLmx
MUPOBbIX BYy30B W Ap. B cBA3M C 3TUM, KQ3AXCTAHCKUE y4ebHble
3aBefeHuns HAXOoAATCS B [MOCTOSHHOM [OMCKE COBPEMEHHbIX
MEeTOoA0B, TEXHO/IOMMN O6YHYeHUS 1 MOArOTOBKU KAAPOB, A TAKXKE
CTpemMsaTcs MoBbLICUTb KayecTBo npegocTaBageMbiX
06pa30BATE/IbHbIX YC/yr. W3ydyeHue rnpobremMbl OpraHmu3aumm
y4yebHoro fpouecca B BY3QX, [10O3BO/INIO  OMpPeaesnTb
megarorm4yeckune  YC/oBug A1 2PPEKTUBHOM  peasin3aumm
06pa30BATE/IbHLIX  MPOrpPAMM, rAge napagamrmMa  obydeHus
KOHLEeHTpuUpyeTcss  HA  yriyb/1eHHOM  U3yYeHun  y4yebHOro
MaTepmana, PA3BUTUM TBOPUYECKOM TMYHOCTH, €€ 4e/I0BbIX KAYEeCTB,
a TakxKe GOPMUPOBAHMN Yy O6YHAKOLIMXCH MPOGHECCHUOHATbHOMo
MQCTepCTBA B y4eb6HOM rpoLjecce.

KnodyeBble cnoBa: xopeorpagpuyeckoe o06paA30BAHME,
Mo4roToBKA CreLmnaamncToB, OpraHM3aLms y4e6Horo npoLecca.



A.K KynbbekoBa+
1 Kazak yiTTbiK Xopeorpagmsa akageMmsachl
(AcTaHa, Ka3aKCcTaH)

KA3AKCTAHHbIH XOPEOIPA®UAJIbIK ©HEPI
XOFAPDbI MEKTENM MEHEOXMEHTI T¥PFbICbIHAH

AHHOTaumq

Makanaga aBTop xopeorpaduansik 6enimaepdiH TuiMAai
JKYMbIC icTeyi meH 6inim 6epy 6ar0ap/IaMAIQpPbIH XKy3ere achkipy
JKAFOQMAAPbLIH  KAPACTblpadbl. Xopeorpapuarnsik negaroruka
FbI/TbIMUA NEeAArormKasIblK XXyMeHIH OpacaH 30p AyKbIMbIHAQ 6yriHae
ToXKipube (KMHAKTAM, OaMy CQATbiICbiIHAQ Typ. bip >XAFbIHAH,
Ka3aKCTAOHHbIH XOpeorpadusibliK OHEepPI XXOFAPbl HITUXKEepre Kosl
JKeTki3al, Ka3akcTaHHbIH 6aneTi MeH YATTbiK 6ui 6yriHge anemre
TaHbIAAbI. Byl GaKT KyMaH TyAblpMarigbl. XopeorpapussibiK eHep
CA/IACbIHAAFbI OKY XXYMECIHIH MQA3MYyHbl MeH YMbIMAACTbIPbI/TYbIHA
KesZICeK, J>KAKCbl  HaTwkesnep  Typanbl  QuTyFa  a7i  epTe.
Xopeorpagusanbik eHep canacbiHAArFbl 6in1iM  6epy XXYMeciHiH
MQA3MYHbl MEeH YMbIMOAQCTbIPbITYbIHA KeneTiH 60/1CaK, >XAKCbI
HaTwxKesiep Typasibl AUTYFA a/1i epTe. by macernie xopeorpadumariblK
negarorMkagqa Kesneceni »xoHe FblfibIMu TYCiHy 4, Herizaeyal XxoHe
Kazipri yHuBepcuTeTTepAe Ko/A4AHyFa 60/1QTbiH  YCbIHbICTAP
a3ipneyni Tanan eteqi. byriHri TAHAQ OKY J>KyMeciHae e3repicTep
60/1bIM XKATbIP, XXETeKLUi a/1eMAiK YHUBepCcUTeTTepAiH Ta)Kipubéeci
eHrizinyge, T.6. OcblFaH 6QWIAHBICTEI  KQA3AKCTAHObIK — OKY
opblHAOAPbLI 6iriM 6epy MeH OKbITyAblH 3aMaHAyu oAiCTepPIH,
TeXHO/IOrMa/1apbIH YHEM| i3AeCTipyae, COHbIMEH KATAp KepCeTineTiH
6in1iMm 6epy Kbi3MeTTepiHiH carnackiH apTThipyFa yMTbiayaa. XOO-aga
OKy  MpoueciH  yibiMOQCTbIPY  MacesieciH  3epTrey  OKY
6argapaaManapbiH  TUIMAI Ky3ere QacbipyAblH MNeaarorvKasbikK,
WapTTapbiH  AHbIKTAYFA  MYMKIHAOIK — 6epdi, MyHOd  OKbITY
napaanrMachsl oKy MATEPUAsIbIH TEPEH MeHrepyre, LUblFApMALLbl/
TYIFAHbI AAMbITYFQ, OHbIH ICKeP/iK KAcueTTepiH, COHbIMEH KAaTap
6inimM  6epy npoueciHOoe CcTydeHTTepae Kacibu aOarabliapabl
KQ/1bIATACTbIPY.

Ty#niHgi cespep: xopeorpapuansik 6iniM, MamMaHAApPAObI
4aapiay, oKy MpoLueciH yMbiMOACTbIPY.

Introduction. The rational organization of the
educational process is a key factor in the effective
operation of any educational institution. It should be
noted that there are current problems both in the
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content, methods, technologies of teaching, and in the
insufficient interaction of theory and practice in the
learning process. These and other factors, asa rule,do not
always correspond to the high-quality implementation of
educational programs, and also complicate the training
process in accordance with the stated characteristics.

At the present stage of the development of
choreographic art and specialized educational programs
in Kazakhstani universities, it is necessary to organize,
optimize, and interact with all processes at the faculties,
as well as the system-forming components of
professional training of specialists. It is necessary to
identify educational, educational, research, socio-
cultural, cultural and leisure, creative processes, as well as
types of professional practice of students.

At the present stage of educational development,
choreographic pedagogy is gaining momentum in a
huge range of scientific systems and general
pedagogical concepts. With great achievements in
choreographic art, as well as a good professional level of
the Kazakh ballet school, it is important to understand
and realize the strategic directions of further
development. As for the content and organization of the
educational system in the field of choreographic art, a
rational approach to its organization is important here,
which, of course, requires scientific understanding,
methodological justification, and the development of key
concepts that would be reflected in the content of
educational programs of choreographic educational
institutions.

Over the years, the study of the problem of
organizing the educational process in universities has
allowed us to determine the pedagogical conditions for
the effective activity of choreographic faculties, where
the educational paradigm of training will focus on an in-
depth study of educational material, the development of
a creative personality, her business abilities, as well as the
formation of fundamental professional competencies of
future specialists. Research in this direction seems to us
very relevant from the perspective of modern pedagogy,
where general practice focuses on four leading
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paradigms of education: cognitive, personality-oriented,
functionalist, and cultural.

Research methods. The object of our research isthe
Kazakh educational system in the field of choreographic
art. The results and conclusions of the study were
obtained and formed based on a theoretical analysis of
the problem, pedagogical activity in choreographic
educational institutions, as well as observation of the
educational activities of students for eight years, where
we focused on the results of surveys and questionnaires
of teaching staff, as well as students of the Faculty of
Choreography in the framework of scientific and
methodological seminars and open lessons personal
pedagogical experience and scientific interest in this
problem.

For example, we surveyed the teaching staff and
senior students who have practiced teaching in
choreographic groups and educational centers,
institutions of additional education according to the
following substantive criteria: the ability to provide
software and methodological support for the
educational and creative process in academic disciplines;
the ability to participate in organizational and
methodological support, preparation and holding of
public events, choreographic competitions, subject
Olympiads, master classes, etc.; knowledge of the basic
forms and methods of ethno-artistic education and
pedagogical activity in the conditions of the national
choreographic school (university); skills in the formation
and organization of a system for evaluating the quality of
education following the requirements of the educational
process.

The proposed criteria were classified according to
the qualitative levels of professional competencies
(threshold, advanced and high) according to such
indicators as awareness and striving to achieve the goals
and objectives of the educational and teaching process
at the faculty; qualitative preparation of thematic lesson
plans and teaching materials and documentation;
systematization of educational material; application of
modern information technologies in pedagogical and
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educational-methodical activities; the ability to self-
assess their activities and analyze the activities of the
structural unit/ faculty.

The organizational potential of the respondents was
determined by the method of their self-assessment and
mastery of the situation in solving professional tasks.
Thus, the following indicators were applied: knowledge
and skills of cultural and mass activities in the field of
choreographic culture, art, and education; definition of
the purpose and objectives of the event; skills in
managing the organizational process and analyzing the
work of participants and organizers of the event;
generalization of the experience of the event, work to
eliminate gaps in future activities. As a result, the
methods and techniques used made it possible to
summarize the results obtained and determine the
conditions for the most effective activity of
choreographic faculties in the implementation of
educational programs.

Literature review. The general practice of the
educational system is reduced to the types and content
of the activities of the teacher, and students, as well as
the activities of structural units, and in general, the entire
university. We consider them from the point of view of
the system. In determining their characteristics, we relied
on the positions and scientific concepts of various
authors.

For example, we have generalized cognitive
function and activity in higher education based on the
theory of cognitivism, which originates from the German
psychologist G. Ebbinghaus (1850-1909), as well as the
theory of learning by V. Koehler (1887-1967). F. Bartlett
(1896-1969), Jean Piaget (1896-1990), R. Atkinson (1929), R.
Shiffrin  (1942). The cognitive function of existing
dictionaries is characterized as a process by which
information is processed by the public consciousness (or
human consciousness), based on the ongoing processes.

The theory of public education by the American
psychologist Albert Bandura (1921-2021), described in his
book «Moral Disengagement: How People Do Harm and
Live with Themselves» («Moral Separation: How People
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Harm Themselves and Live with Themselves»), turned
out to be valuable for our research and dedicated to
human cognitive activity (Bandura 2016) . The essence of
this theory lies in the effectiveness of learning and
monitoring of educational achievements and self-
assessment of students.

When considering the methods of organizing
students' educational activities, developing their
personal competencies, and determining their level of
readiness for professional activity, we draw on the
research results of such authors as B.S. Tleubaeva (2006),
T.I. Baklanova (2023), V.I. Blinov (2024), Yu.A. Bystrova
(2023).

We examined the structure of a modern university
and society's requirements for specialists based on the
theory of functionalism, which is the doctrine of
consciousness, according to which mental states in
society are determined «not by their internal structure,
but by the roles they perform in a system that includes
them as an integral part» (1890). Thus, the essence of the
concept of consciousness developed by the American
psychologist W. James is to provide «all possible
assistance to people to adapt to the environment» (2013).

In the course of the study, the works and research
results of the following authors were studied: A.G.
Kazakova (scientific and pedagogical theory «Pedagogy
of professional education» where the author considers
such concepts as «professional thinking», «professional
orientation», «professional etiquette» concerning the
chosen profession) (2013); G.V. Borozdina (summarizes
the knowledge of psychological and pedagogical
sciences directly related to professional and
interpersonal human activity, which reveals the nature
and main functions of his psyche, as well as the ratio of
natural and social factors in the formation of personality
(Borozdina 2023); the work of I.G. Yesaulov attracted our
attention to the professional direction as a special
literature (the author considers the methods of
organization of the educational and rehearsal process in
choreographic art) (2023).

The results of the study.
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The level of choreographic education is determined
by several factors stipulating its professional
effectiveness, these are:

— the content of education in an educational
institution;

— professional skills of teachers and staff
(Kul'bekova 2021, 111-118);

— the application of productive teaching methods
and technologies (Kazakova 2013, 146-151) aimed at the
development of performing and cognitive activity of
future specialists;

— the material and technical equipment of
educational programs and educational institutions, as a
whole;

— the humanistic orientation of the educational
process is the satisfaction of the needs of modern society
(James 1890);

— the individual approach to students (Borozdina
2023,193-200].

The result of training specialists at the university is
acquired competencies, where we assign a direct role to
the formation of professional skills of students in the
educational environment. In general, professional skill is
a multidimensional phenomenon that is studied by
various sciences and at various stages, including
sociology, economics, cultural studies, psychophysiology,
psychology, pedagogy, and in art it characterizes the
performing level.

Professional skills in the socio-economic aspect are
associated with productivity and quality of labor,
reducing production costs, increasing efficiency and
returns in the areas of material and spiritual production,
thus increasing the well-being of society and its
members (Tleubaeva 2006). Therefore, individualization
and the formation of labor as a trend in the development
of world society today require the training of highly
qualified personnel from higher education. Moreover, in
the context of new socio-economic relations, quality is
the main indicator. The analysis of the current situation
in the educational system makes it necessary to identify
positive aspects that allow us to strive for high ideals of
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professionalism and skill in the organization of the
educational process and the successful implementation
of educational programs to train specialists in the field of
choreographic art.

The problem of the formation of specialists and their
professional skills has certain points of contact with
pedagogical acmeology (the science of the peaks of
professionalism and technologies of teaching methods
to achieve them). Many works of Kazakhstani scientists
and researchers are devoted to these issues. These are
the scientific works of Sh.M. Maigeldiev, KK
Zhampeisova, AK. Rysbaeva, T.K. Kudaiberdiyev, L.T.
Kaliakbarova, N.R. Khaliullina and others. M.H. Baltabaey,
R.R. Jerdemalieva, AA. Mombek, T. Aubakirova, M.S.
Makasheva and others, devoted their works to the
problems of improvement in the processes of musical
and artistic education. The technological processes of the
formation of professional skills of choreographers and
their practical training were considered by individual
researchers such as B.S. Tleubaeva, Z.B. Azhibekova, A.K.
Kulbekova.

Let's consider the objective and subjective factors of
the functioning of the educational process for the
training of choreographers in universities, which, in turn,
influence the content of the educational process and
special choreographic disciplines. The process of
formation of specialists in higher education institutions
involves consideration of the substantive feature and all
the system-forming elements that function according to
their patterns in professional training, where it has a
bilateral character.

On the one hand, pedagogical activity is a process
where each teacher solves the same pedagogical task in
his own way, although the general professional
formulation of tasks is identical. On the other hand,
educational and creative activity presupposes
something else: each student individually perceives the
learning process depending on the conditions in which
he finds himself, his spiritual and moral qualities and
creative potential.
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Along with other professional requirements,
universities that train choreographers have their
specifics. This means that modern approaches to the
process of training choreographers should be aimed at
developing students' deep knowledge and skills in the
theory and methodology of teaching choreographic
disciplines, performance techniques, the basics of
choreography, staging skills, as well as methodological
principles of organizing the creative activities of the
choreographic team and management.

A general analysis of the educational and creative
process of universities allowed us to identify the
components of the educational and creative activity of
choreographer students aimed at the formation of their
professional knowledge, skills and abilities. Among the
designated components are:

— motivational contains needs, interests (motives) —
everything that ensures the inclusion of students in the
process of active learning. The main task in taking into
account and selecting these constituent elements is to
develop internal motives for future specialists aimed at
actively mastering their chosen profession and forming
professional skills;

- orientation, which includes students'
understanding and acceptance of the purpose of the
activity, its planning and forecasting in the process of
forming their professionalism;

—itisinformative and operational, including the sum
of knowledge on the subject, theory, methodology,
specifics of the functioning of this dance genre, and its
place in the national art of Kazakhstan;

—strong-willed, attention-based, contributing to the
concentration of practical and intellectual actions in
achieving the goal of the activity and ensuring a high
degree of professional skill for future choreographers.

A separate key factor in the content and
implementation of educational programs in universities
is their national component to preserve traditional
culture in modern Kazakh society, which today occupies
a decisive position characterizing the ideological, ethnic
and spiritual values of the state. The ways of preserving
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the traditional Kazakh dance and the prospects for the
development of the Kazakh cultural heritage in modern
society were considered by us as part of the author's
group of Kazakhstani scientists and presented at the
international level (Saitova et al. 2023, 726-739).

The identified components make it possible to
comprehensively consider both the content of
educational programs and the structure of the
educational and creative process of practical training of
choreographers in universities. Moreover, the training of
creatively minded specialists requires a transition from
traditional information and practical teaching methods
to methodological and conceptual teaching.

Currently, two ways of education have developed
and, to a certain extent, separated in the universities of
Kazakhstan. The first is that professional education is
considered a consequence of the impact on a person of
pedagogical institutions (schools, colleges, universities,
etc.). An educated person, according to this version, is
considered to be someone who has acquired a socially
significant amount of knowledge, skills and abilities.
Another view on the understanding of education can be
found in the Soviet Encyclopedic Dictionary edited by
AM. Prokhorova: «Education is the result of the
assimilation of systematized knowledge, skills and
abilities; a necessary condition for preparing a person for
life and work. The main way to get an education is to
study at educational institutions» (Prokhorov 1989, 921).
From the standpoint of the requirements of modern
education, one cannot disagree with the author's
conviction.

The opening of new educational programs and
specializations, the introduction of new state standards
require constant refinement, adjustment, and
development of curricula, planning of special courses
and electives. Thus, at the present stage of the
development of Kazakhstani education and the provision
of educational services to society, specialized universities
have identified new tasks to create a new model of the
professional education system.
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Conclusion. Based on the analysis of the interaction
of objective and subjective factors in the activities of
deans and departments, we have identified priority areas
in the organization of the educational process:

1. Active educational and methodological and
scientific work of teaching staff of the departments:
development of educational and methodological
complexes in choreographic disciplines, focused on the
interaction of theory and practice in their content, the
introduction of author's programs and teaching
technologies, the application of best practices and
innovations in teaching methods.

2. Organization of research, and expeditions that
unite groups of teachers and students with a single
scientific idea on dance folklore, traditional culture,
ballet, and modern areas of choreographic art.

3. Active work on the collection of methodological
materials, the organization of a music library, a video
library on dance art, the collection of exemplary exam
lessons, as well as world achievements of choreographic
art with the active use of these materials in the
educational process.

4. Rational personnel policy to motivate and
improve professional pedagogical potential. The analysis
of the problem revealed that in the field, they mostly
manage with «their own staff». But it is necessary to
purposefully and regularly invite leading specialists for a
certain period to conduct a theoretical course, practical
seminars, master classes, electives, open lessons, and
staged works, as well as attract young teachers to
research, creative activities, self-education - the
necessary conditions for creating a promising and
creative environment in the educational process of the
university.

Thus, today the task of universities in the training of
choreographers is not only to equip students with a
certain amount of knowledge but also to develop their
ability to utilize them, and apply acquired skills in their
chosen specialty in practice and professional activity.
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'"Kim U.E.
'Akagemuns TaHUQ «Istina»
(AcTtaHa, Ka3axcTaH)

HATPABJIEHUS PA3BUTUS] Y/TINHHOU
XOPEOIPA®NUN B KASAXCTAHE

AHHoOTauumA

Ynun4Hasa xopeorpagus pPACCMATPUBAETCS B CTATbE KAK
oCco6eHHoe fB/IeHME COBPEMEHHOWN KA3AXCTAHCKOW Ky/1bTYPbI.
ABTOp uUCCrieayeT Y/Au4YHbIA TAHEL 4Yepe3 K/4YeBbie paboTbl
3apy6eXHbIX MCCAeoBaATesIeN, B KOTOPbLIX W3Yy4YQrTCHS MeToAbl
npenoaaBaHUS YIMYHbIX TAHLEB, MX BAWSHWE HA MogpacTaroLiee
nokosieHue. B paboTe wm31Araetcsd MbiC/lb O TOM, 4YTO LeJ/lb
MpPoOpecCcHoHAIbHOM LLUKO/IbI Y/IMYHON XOpeorpadumi 3aK/1ro4YaeTcs
B pA3BUTUN N AEMOHCTPALMNN TAHLEBAIbHbIX HABbLIKOB, YMEHUS
yepe3s CAMOBbLIPAXKEHME CO3A4ABATb YHUKQAJIbHbIV TAHLEBAIbHbIV
CTWU/Ib, B YKPEriaeHUy COO6LUECTBA W MPOABVIKEHNN Ky/bTYPbl
V/IMYHOro TaHLQ.

ABTOP CTQTbM [OKA3bIBAET 3HAYMMOCTbL Street dance B
POPMUPOBAHNN PUINYECKNX AAHHbBIX TAHLOPOB, MOSIOXKNUTETBHOM
BO30EUCTBUM HA KY/IbTYPY GOPMUPOBAHUS 1 BbIPAXKEHMNS SMOLINY,
COLUMQASIBHOM U KY/IbTYPHOM PA3BUTUN PEBAT.

Kno4ueBble cnoBa: yrin4yHasg xopeorpagus, street dance, apTt-
MEHEMMKMEHT, XMM—Xor, 6peiK-4aHC, MOMMuHI.

'Kum U.E.
«Istina» 61 akagemMmsacsl
(AcTtaHa, Ka3aKcTaH)

KA3AKCTAHAOA KOLUE XOPEOIPA®UACDbIH
AAMDBITY BAFbITTAPbI

AHHoOTauumA
Kelue xopeorpagusacel MaAkanaad Kasipri KA3aKCTAHObIK
MaOeHMEeTTIH epeKLUue KybblibiCbl PeTiHAEe KAPACTbIPbIIaab. ABTOP
Kelle 6uiH yupeTy aaiCTepiH, o/apAblH >AC YPNAKKA oaCcepiH
3epTTEeNTIH WeTenaik 3epTTeyLUinepaiH Heri3ri XXyMbICTAPbI QPKbI/1bl
Kewe 6uiH 3epTtrengi. XYMbICTQ Kellue Xopeorpadusachl KaCIMTIK
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MeKTe6IHIH MAKCATbl 61 AQFAbIIAPbLIH AAMbITY XXOHE KOPCETY, 63iH—
©3i KepceTy apKbiibl 6iperevt 6u CTUIH KYpY, KOFAMAOACTbIKTbI
HbIFQUNTY >XoHe Kelue 61 MaAeHUETIH HacuxaTTay 60/1bir Tabblaanbl
gereH oy 6agHaanagel. Makana aBTopbl  street  dance-TiH
6uLiinepaiH du3nKanblK  AepeKTepiH KanbINTACTbIPYAQFbI
MQHbI3AbIIbIFbIH,  SMOUMEAAPAbIH  KA/bIATACYbl  MEH  KOPIHY
MaeHMETIHe OH acepiH, 6a1anapAabiH S/1€YMETTIK XoHEe M3AeHU
OAMybIH KepceTesi.

TyuiHgi cesgep: Kolie xopeorpagusace, street dance, ApT-
MEHEeIXKMEHT, XMM—Xxor, 6peK-AaHC, MOMUHT.

'Kim I.E.
'Istina Dance Academy
(Astana, Kazakhstan)

DIRECTIONS FOR THE DEVELOPMENT OF STREET
CHOREOGRAPHY IN KAZAKHSTAN

Annotation

Street choreography is considered in the article as a special
phenomenon of modern Kazakh culture. The author explores street
dance through the key works of foreign researchers, which study the
methods of teaching street dancing, their impact on the younger
generation. The paper presents the idea that the purpose of the
professional school of street choreography is to develop and
demonstrate dance skills, the ability to create a unique dance style
through self-expression, to strengthen the community and promote
street dance culture. The author of the article shows the importance
of street dance in the formation of physical data of dancers, the
positive impact on the culture of formation and expression of
emotions, the social and cultural development of children.

Key words: street choreography, street dance, art
management, hip—hop, break dancing, popping.

BBepeHue. YnunuyHaa xopeorpadusa, umnm street
dance, gaBngetcad ogoHOM W3 Hambonee AMHAMUYHO
pa3BumBatoWMxXca opM UCKyccTBa B KasaxcTaHe. 3TO
HanpaBfieHMe TaHLa, M3Ha4yallbHO 3apoauBLUeecsd Ha
ynuuax Hbio-Mopka, mocteneHHo 3aBoeBanio ceppaua
MOJSIOOEeXM MNOo BCeMy MUPY, BKo4Yaa KazaxcTaH. B
Hallen CTpaHe Ynn4yHaa Xxopeorpadumsa He MnpocTo
npw>XmMnacb, HO W nNpuobpena YyHUKaNbHble 4epThbl.
Bbnarofoapa CTpeMuUTenbHOMY POCTY U pa3BUTUIO Street
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dance KasaxcTtaH BXOOUT B MMPOBYK CUCTEMY PA3BUTMA
WM nonynapmsaumnm ynmyHom xopeorpadum.

MaTtepuanbl U MeToAabl uccnepgoBaHuUda. B xone
nccnegoBaHUa MPUMMEHAanMcb MeTodbl HabnogeHusa um
aHanusa, o0630pa Hay4YyHoO-MeToaMm4Yeckmx  pabor,
MHTEPBbLIO C Pas3HbIMMU TaHLOpPaMK, PYKOBOOUTENAMU
TaHLUEeBaNbHbIX CTyOMW W MegaroraMm TaHUEBallbHbIX
KOMaHL,

O630p nuTepaTtypbl No TeMe. Tema street dance B
NPOABMYXEHUM  TaHUEBaANbHOWM  KyNbTypbl 4ABMAeTCH
NpegMeToM aKTUBHbIX MCCeOoBaHMM B COBPEMEHHOM
nmnTepaType o xopeorpadun. B ob3ope npencraBieHbl
KNtoYeBble PaboThbl, B KOTOPbIX OCBeLlaeTca 3Ha4YMMOCTb
N BNUAHME YNUUYHbIX TaHLEB Ha OO/UK COBPEMEHHOM
KynbTypbl, KPeaTUBHOM WHAOYCTPUM M B TOM 4uUCNe B
KasaxcTtaHe. B cBoeM mccnegoBaHUM Mbl Mofarasincb Ha
KHUry Kassing G., Jay-Kirschenbaum D. «Dance Teaching
Methods and Curriculum Design: Comprehensive K-12
Dance Education» («MeToabl npenogaBaHMa TaHUEB M
pa3paboTka yyebHOM MporpamMmbl» Femna KaccuHra wm
Hanuvana [Dxen-KupweHbayma (2020)), B KoTOopoM
npencrtaBneHa KOMMMNEKCHasd Modeflb TaHLUeBallbHOMo
ob6pa3oBaHMg, BKIOYAA MeTodbl M CTpaTermm obydyeHus
Pa3fiMYHbIM  TaHUEeBanbHbIM dopMaM, M B MepBYytO
oyepedb, TakKMM KaK Xxun-xon. ABToOpbl obpawiatoT
BHMMaHMWe Ha pa3paboTky y4dyebHOM Mporpammbl,
NNaHMpPOBaHME YPOKOB U 2bdeKTMBHbIE MeToaObl
npenogaBaHmna gna K-12 v pganee. B KHUMY Takxke
BKJTFOUYEHbI MPUMEPbI PAa3/IMYHbIX TaHLUEBASIbHbIX CTUMNEN,
4TO OENaET ee LeHHbIM pecypcoM and npenogaBatenemn
YNYHbIX TAHLEB.

OpyrmM UHTEPECHbIM MCCegoBaHMEM ¢dBAeTCs
CTaTbs y4eHOro m3 JlatBum — 3gMyHaca BemsaHc «Xun-
XOM KynbTypa ON19 pa3BUTUA NIMYHOCTU MOOPOCTKA B
acrekTe xun-xon-geknapaumm mmpa KOHECKO» (2018).
ABTOP OOKa3bIBAET, YTO OTHOLLUEHME K XMM—XOM Ky/bType
Ha CeroAHALWHMM AeHb KapaMHanbHO M3MEHUMNOCH, O YEM
CBMAOETENbCTBYIOT 18 NPUHLUMMNOB XMM-XOoN-aeKnapaymm
MUpa KOHECKO, KoTopble CMocoBCTBYIOT «..MUPY,
61arononyymio U CoTPyOAHMYECTBY Meay CTpaHaMU..»
(2018). 2. BewsaHCc pQoka3blBaeT, 4YTO Megaroruka,
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OCHOBaHHa“A Ha LLeHHOCTAX XN M=XOMN—KYNbTYpbl,
MOMOraeT CHU3UTb CoUManbHOE HampsXeHure B cpene
MOOPOCTKOB, «TaK KakK HOBOE T[OKOJIeHMe YyCMUpSeT
NPOTMBOPEUMA B MPOABIEHUAX WCKYCCTBa, a He
arpeccmBHbIX 0enCcTBUAX MNPoOTMB MMeoLLMX
anbTepHaTuBHble B3rnagbl» (2018, 25). OtoenbHble
NPUHLMMNbI XMMn-xon-geknapaynm mmpa KOHECKO aBTop
noaTBepXXoaeT COBCTBEHHbIMM MbICTAMM %
HabnOeHUAMUN, YTO HagenseT 3Ty CTaTbko OCObeHHOoM
LLEHHOCTbHO.

PagoyeT nogaBneHWe B HayyHOW cpege pabor,
MOCBALLEHHbIX OeATENbHOCTM Megarora—xopeorpada
MoBUTENBCKOro Xopeorpadmryeckoro KosnekTmBa, 3TO
cTatbh AH. TyprumbaeBoin «Ponb npodeccnoHanbHOM
KOMMETEHTHOCTU neparora—xopeorpada B
OeATeNbHOCTM  OBUTENBCKOro  XopeorpadpmyecKoro
KonnekTmnear» (2020), N.A. DegocoBon «poeKTnpoBaHme
npodeccnoHanbHOM AOeaATeNibHOCTM xopeorpada B
YCNOBUAX CUHTE3a XopeorpadmyecKoro MCKyCcCTBam
rMMHacTM4yeckoro criopta» (2020), AM. WcnamoBon
«MeTo, KOTHTaKTHOWM WMMPOBM3aALMKM B peanm3aumm
KOMMYHWUKATUBHbIX HaBbIKOB M4YHOCTU» (2020), O.B.
JTnTBMHOBOM «TaHLEeBanbHas M My3blKasibHag Tepanus
KaK MeToAbl KOpPPEeKUMMN 3MOLMOHANbHbIX COCTOAHWUIN»
(2019). Bo Bcex CTaTbax MPOoABAAETCA Pa3HOCTOPOHHUM
nooxod K npobnemMe opraHuMsauum obpasoBaHUs.
O6beKTOM M3ydeHma ctatbm AH. Typrumbaeson «Ponb
npodeccCnMoHaNnbHOM KOMMETEHTHOCTU neparora-—
xopeorpada B 0eAaTeNbHOCTU NtobUTENbCKOro
xopeorpadpunyeckoro konnektmBa» (2020) ¢aBndeTcs
LLIkona—-ctyama npwu ¢oHae «HaunoHanbHbIM 6GaneT
KasaxctaHa» (r. AnmaTtbl). ABTOP MNULLET O BbICOKUX
TpeboBaHMAX K Mnefarory, KoTopble MpoaBAAOTCA B
HeobxoOUMbIX KOMMNEeTeHUMAax. M 3pech, Ha Hall B3rnan,
BaXKHO, 4To A. TyprnmMmbaeBa rnokKa3blBaeT BeCb CMeKTp

pa3Horo BUOEHUS. Tak, Ha3blBas
«y3KomnpodeccrnoHanbHble KOMMNEeTeHLMNMN»
(MeToOom4deckme, TPagMLUMOHHbIE METOOUKM U TEXHUKMU,
MHHOBALMOHHbIE MeTOoOMKMW, 3MOLMOHaNbHble

KoMneTeHumnn) (Typrumbaea 2020, 41), nccnegoBaTtenb
yKa3blBaeT, 4YTO 3TU KOMMEeTeHUMU He aBNatoTCcd
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M36pPaHHbIMKW K OOMNOMHAET 3TOT Pan MOHATUAMU U3
Hay4YyHoOW nMegarormyeckom cumctembl CA. CMUMpPHOBa:
NMYHOCTHaA KOMMNETEHTHOCTb, coumanbHag,
MHOMBUMAOYaNbHaa KoMMNeTeHTHOCTb (Typrumbaea 2020,
42). Ha Haw B3rngn, B 3TMX CMMUCKaxX KOMMeTeHLUWUMn
HeOooCTaeT 3HaHWUWM  BO3PACTHOW  MCUXOMOMMK, T.K.
MOHMMAHKME MCUXONOrnK pebeHkKa — 3TO OCHOBAa BCAKOWM
nefarormyeckom paboThbl.

Pe3ynbTaThbl nccnepoBaHus. YnunyHaga
xopeorpadma B KazaxcTaHe Hayana  HabupaTb
nonynapHocCTb B 1990-X rogax, Korga CcrtpaHa OTKpbllacbh
0N MUPOBbBIX KYbTYPHbIX TEHOEHLUMM Mocne pacrnaga
CoBetckoro Coto3a. B 310 BpeMa MofiogexXb McKana
HOBble GOPMbl CaAMOBbIPAXKEHUA, N YTMUYHbIE TaHLbl C UX
CcBOOOOOWV M DHEPruer MPULLNMCh KakK Henb3a KCTaTu.
Xunn-xon, 6penkagaHc U Opyrue HamnpasfeHusa ObICTPO
HalUNW CBOMX MOKMOHHWKOB, a TaHLUeBalbHble 6aTTNbl
CTall HEOTbEMMNEMOM YaCTbo FOPOACKOW KYNbTYPbl.

Mo NpUYMHe OTCYyTCTBUA MHDOPMaLUMM 06 YNMYHbBIX
TaHLaxX M3 NPAMbIX MICTOYHMKOB Ka3axCTaHCKME TaHLLoPbI
BblGpann gpyron, 6onee CoBpeMeHHbIN MyTb MO3HAHMA
TaHLUEBalbHbIX OCHOB — 4epe3 BuaeoMaTepwuansl,
TenesBmaeHve. He yamMBUTENbHO, YTO MHOIMMe TaHLOPDI
ywnu B camoobyuyeHue. B ropoge KaparaHga akTUBHO
Ha4an Pa3BMBaATbCA BEPXHUIN M HMKHUW BpenKaaHc, 3Ta
TeHOEHUUS nonyymna nonynsgpHOCTb U ganee no BCEM
ropofam KazsaxcTtaHa. C rogaMm MUpP CTasl OTKPbIBaTbCA
BCce 6onblle, Mbl Hayanuy Mnofy4YaTtb MHGOPMALMIO U3
MepPBOUCTOYHMKOB, YTO MO3BOJSIUIO YBUOETb MHOXXECTBO
HanpaB/lEHUM COBPEMEHHOIO YMYHOIoO TaHua. Mol
pa3obpanmcb B TOM, 4YTO cCyllecTByeT ¢puUcTanna no
onpefenéHHbIM YAMYHBbIM CTUNAM, TaKMM KaK XMM-Xor,
KpaMn, BOr, BakUHI, adpo, A3HCXO, ManmnUHN, JTOKUHI U
apyrue. Y>xe nocne 2010 r. akTUBHO Ha4asa pa3BMBaTbCH
ynnyHaa  xopeorpadusa.  oaBuInCb  KOMaHOHble
MOCTAaHOBKM C 3M1eMeHTaMU YIIUYHbIX CcTunen. Bce aTo
NPWMBENO K TOMY, YTO Ha CErOOHALIHWUM OEHb 3TO CaMblM
NONyASapPHbIA ~ CTWUNb,  3aMHTEpPECOBaBLUMW  CaMoe
6onbLioe KONMYEeCTBO nerten % MOOPOCTKOB
(monynapHble KOMaHObl M3 Ka3axcTaHa — «Istina Famy,
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«InDaHouse», «Flash», «Dream way», «Tepputopusa,
«Stories», «Inside» 1 MHOrMe gpyrue).

YTO OenaeT ynun4Hyto xopeorpadumto B KasaxctaHe
YHUKaNbHOWM, Tak 3TO ee CMOoCOOHOCTb MHTErpupoBaTb
3MIeMeHTbl HauMoHanbHOW KynbTypbl. B 2023 roay
MPOM3BENIO PE30OHAHC COJSIbHbIN BbIXOA MO TPEK «AKKY»
TaHUoOpa ToneyoBoM 3apMHbl, B ee UCMONTHEHMM COOpaHbI
B OOHO He3abbiBaeMoe Luenoe 371eMeHTbl MNanmnmHra,
Tpanbna n KaszaxCKuMi HaumoHanbHbIM TaHel, (TeneyoBa
2024).

Xopeorpadbl Hadanun paboTaTb MO-HOBOMY C
MY3bIKOW, Hadan co30aBaTbCcA HOBbIM CTUNb
COBPEMEHHOIO YIMYHOIro CTUNa 1 dopMbl xopeorpadmmn.
TaHUopbl  cTanu  6onee  packpPernoweHHbIMU U
YHUBEpPCcanbHbIMK, Ha4anu paboTaTb Had HECKObKUMMU
CTUNAMK. DTO CO3aeT CBOe0bPa3HbIM KyNbTYPHbIN MUKC,
KOTOPbIN MPUBAEKAET BHMMaHME HE TO/IbKO MECTHbIX
3pUTENEN, HO U  MeXOyHAPOOHbIX TaHLEeBalbHbIX
coobulectB. VIMEHHO 3TUM MPUBNEKNTO BHUMaHWE
BbICTyM/IeHMEe KOoMaHabl «Tepputopuma» un3 T. YCTb—
KameHoropck (CHOREO 2023 No. 194 2024).

CerogHa ynuyHaa xopeorpaduma npouBeTaeT U
BXOOMT He TONbKO B rpynny Hambonee BoCTpeboBaHHbIX
MCKYCCTB B KPYMHbIX ropogax KasaxcTtaHa, HO U B
pernmoHax. Bcekas3axCTaHCKUM KOHKYPC YIMYHOM U
coBpeMeHHon xopeorpadpmm CHOREO (www.choreo.kz)
TOMy noarBepXgeHue. lMapku, niowaam M TOproBble
LLeHTpPbI 4acTo CTaHOBATCA apeHomn ansa
MMMPOBM3MPOBaHHbIX TaHLLEBaNbHbIX CECCMK 1 BGaTTNOB
ISDS (International Street Dance Session, 2022).
E)xerogHO NIeTOM Ha UEHTpanbHOM NAowaan CTonumubl
npoxoaaTt COCTA3aHUS no YIINYHbBbIM TaHLaM
("International Street Dance Session (ISDS) in Astana"
2017).

B KaszaxcTaHe 3apekoMeHpoBann ceba KpyrHble
opraHmsaunm mBeHTOB, TakMX Kak CHOREO, FUNKY
EVENT, BLAZE, FACE2FACE, ISTINA 1 MHOTO NoNynapHbIX
HEeKPYMHbIX  Meponpuatuin, 6Gnarogapa  KOTOPbIM
CTaHOBUTCHA BO3MOXXHbIM pa3BuTME YNYHOM
xopeorpadmm dbpumctanma 1M KOMaHOHble BbICTYMNeHMS
PacTyT W [OOCTUratoT HOBbIX BbICOT, YTO MO3BONAET
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BbIXOAWUTb Ha MUPOBOW YPOBEHbD, @ HAlUMM TaHLUOPaM —
OblTb 3HAMEHUTBLIMW U Yy3HABaeMbIMK BO BCEM Mumpe. Tak,
K npuMepy, MagmnHa bencekeeBa cHAMacb B peK/TaMHOM
Ponuke c lNMepgpo lNMackanem ("Corona Extra. Pedro Pascal.
One Man's Journey :60" 2024), 9H Myp3aeB cTan
xopeorpadomM poccumckom neBuubl  Knaebl  Koka
("Choreo Life Podcast #17: Yan Ninja. Loy 6u3Hec -
npodeccrmoHanmMamMm umn aucumnnmHa" 2024), bayp>kaH
CendynmH pabortaeT xopeorpadoM B  KOMaHOe
M3BECTHOIO TEMEpPb yXKe BO BCEM MUpe MeBua Odmnmalua
KynanbepreHoBa.

B nonyngapusaumm  yan4Hom xopeorpadmm B
Ka3zaxcTaHe OrpoMHYyl0 pOfib MUrpatoT CcouMnaibHblie
Meomna. Mnatdopmbl, Takme Kak Instagram, TikTok u
YouTube, no3BONAT TaHUOPaM OeNNTbCA CBOMMMU
BbICTYMNNEHUNAMMU, npuvBneKaqa BHMMaHMe TblcaY
3puTenen. Tak, Ha WHCTarpam YepHumkoBa HUKonag
(killakolya) mnomnmcaHo 26 000 nogmMMCYMKOB, Ha
MHCTarpamMm—CcTpaHnue [OuaHbl 3mHyHoBOW (diadishaa)
ob6o3HaveHo 45 000 noaAnMUCYMKOB, Ha CTpaHuue
BepnoBa BorgaHa (bogdan_theflava) 57 000
NOAMMCUYMKOB.

Nocne naHgeMumm B KasaxcTaHe nogaBuiacb eLlé
ofHa HULIA — 3TO OHMNaNH—0by4YeHMe, OHNAMH—KYPCbl, YTO
no3Bonuno eweé 6onblwe nonynapm3anpoBaTb street
dance, Ha4aTb MoOAy4YaTb OMbIT HaMNPAMYO OT MUPOBbIX
co3gaTtenemn ymyHbIX CTUIEN U MOBbLICUTb NOMYAPHOCTb
HalWMX TaHUOPOB, XopeorpadoB W pyKoBOAUTENEMN
YaCTHbIX CTyaMn. BOT HECKOMbKO MNOMYNAPHbIX OHMaNH
TaHLUEeBabHbIX CTYyANN:

1. «Steezy Studio»: nnatdopma c OGonbLIMM
KONIMYEeCTBOM KJlaCCOB MO pa3HbiIM CTUAAM TaHLEB,
BKIOYAA XMMN—XOM, AyKa3—PaHK, COBPEMEHHbIN TaHel, U
MHOrMe agpyrme. TllooxoOuT AONd  BCEeX YPOBHeM
MOOArOTOBKMU.

2. «DancePlug»: oHnamH cTyauda C ypoKaMum OT
npodeccmoHanoB UHAOyCTPpUK. BknwodaeT B cebd
pa3Hoobpa3Hble CTUNMKM TaHUEB W npenfiaraeT, Kak
XUBblE, TaK U Npea3anmMcaHHble KNacchl.

3. «CLI Studios»: cTygma, ocHoBaHHaa xopeorpadamm
M TaHuopamMum un3 lonnueypa. lNpepnaraet ypoku Mo
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MHOIMMM CTUIAM TaHLEB U PerynapHoO NpPoOBOOUT XUBbIE
MacTep—Knacchbl.

4. «Ailey Extension Online»: OHnanmH-nnatdopma,
CO3[aHHada aMepWMKaHCKMM TeaTpoM TaHua ANBUHA
Snnun. MpegnaraeT pa3HoobpasHble KacChl, BKIKOYAA
6aneT, Xxmn-xon n adpo-TaHLbI.

2TM  nnatdopMbl  NPenocTaBnaT BO3MOXHOCTb
3aHMMaTbCA TaHLAMU M3 IOOOM TOUKKM MUMpPa M NoaxXoaaT
019 Nogen € pasHbiM YPOBHEM MOATOTOBKMU.

C pOCTOM WMHTepeca K YNMYHOM xopeorpadum B
KazaxcTaHe Hayanu noaBAaTbCa creumanm3mpoBaHHble
aKageMuu, WKOMbl M CTyauu. 30ecb Mono4ble TanaHThbl
MOryT He TONbKO o06y4aTbCcd OCHOBaM pPa3/INYHbIX
TaHUeBaNbHbIX CTWMNEWM, HO U pa3BMBaTb CBOIO
KpeaTMBHOCTb 7 MHOWMBWAOYANbHOCTb. CeronHsa
rocygapcCTBO Hadano yaenatb 6onblloe BHUMaHMe
YINMYHOM Xopeorpadum M NoOaM, KOTopble ABAAKOTCA
crneumanmucTtamMm U HOBaATOpaMM B  MPOABVKEHUM
OAHHOro CTWNg; 3TO HOBble TEHOEHUWMW, 3TO HOBble
BO3MOXHOCTV U CerYac MeHeyKepaM opraHm3aumm no
Pa3BUTUIO YIMYHOIO TaHUA B Ka3axcTaHe O4YeHb Ba)KHO
OblTb B peecTpe BOCTpPebOBaHHbLIX HampaBieHUN
Pa3BUTUS, nosy4yaTb BbICLLEEe obpasoBaHMe,
NPUMEHMMOE K Mefarormke npenogaBaHUg YInYHOM
xopeorpadumun. na atoro TpebyeTca BHeApeHWEe HOBbIX
MeTOOUK, MepecMoTp CTAapOM CUCTEMbI M MOCTOSAHHOE
ynydlieHumne paboTbl C 4eTbMU C MOLPOCTKAMM.

HoBag nmeparormka paclwmnpsaeT pPaMKM  CBOero
MPOCTPaHCTBa, 33adaeT 6osblle BOMPOCOB O cBOboAe,
BOCMUTaHUM, POPMUPYET HAMPaBAIEHHOCTb Ha MO3HaHMe
ceba n cBoero Tena, BHegpeHue ADK (AganTvBHag
dunsmyeckaa KynbTypa) 300pPOBOMY YENOBEKY, Ha
rnybokoe maydeHne BUuomMexaHukn. Bce B Lenom gaeTt
BO3MOXHOCTb GyHOAMEHTaNbHO M3YUYMTb KaXXObl¥ CTUSDb,
CLUEHUYECKOe  MacTepCTBO. TOMbKO  KOMMJIEKCHbIW
noaxod B pe3ynbTaTe BbIOAET Xopolwun pabounn
NpPoAyKT. VICKyCCTBO TaHLA@ M MCKYCCTBO MAPKETUMHIa,
Pa3BUTME TEXHONOMMM, KPEATUBHOIMO MeHEemXMEeHTa —
TOMbKO B CMHTE3e BCe 3TV YMEHUSA M HABbIKM MO3BONAT
paboTaTb C NO6GbIM BO3PACTOM, YPOBHEM U TMOSIOM
pebeHkKa.
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B HacTodulee BpeMsa Anga NoSIHOLEHHOIrO pa3BUTMSA
sreet dance BaXXHO He TOMbKO 3HATb M OLEHMBATb OMbIT
APYrMx CTpaH, HO HAcTallio BpeMsa A9 MNOrpy>XeHua B
COBCTBEHHbIN TBOPYECKMM MpPoLecc, BO BHYTPEHHIOK
PaboTy Ka)KOoro KOJ/IeKTMBa, 4TOObl Ha TeppuTopuu
Hallen CTpaHbl CO34aTb YCNOBUS AN KayeCTBEHHOro
oby4yeHMa MONoOEXMN, BOCMUTAHMA HOBOIMO MOKONEHUS
TaHLOPOB, dopMMpPoOBaHUS npodeccmoHanbHowm
KynbTypbl YAWMYHOM Xopeorpadmm. HakoHel, Ham
HeobxoOoMMO  Mo3aboTUTbCA O  MPEeeMCTBEHHOCTU
neparoroB-xopeorpados, 0 MoaroToBke 60/bLLOro nyna
KNMACCHbIX TAaHLOPOB A/19 paboTbl C MafleHbKUMU OeTbMU.
K cuacTblo, KazaxCTaHCKasa ynun4yHaa Xxopeorpaduma yxe
MMeeT B CBOMX pAdax TakMX 3HTY3MACTOB, Cpean KOTOPbIX
CaBuHa Hapgexnga, CepoxBoctoBa Coduda, [aBpwuLl
EBreHnda, KyaHb6ekoB PyctaM, >XawumbekoB YYuMHrmns,
CamapxaHoB [unac, AneHoBa Anya, CenTtxanaT KapuHa,
Bepnos boroaH, BokoeB Ynyrbek, YpomMmbaeBa Akou,
Hotanune ®apxan, CendynnmH bayp»kaH (aBTop gaHHOMN
CTaTbW UMeEEeT CMEeNIOCTb TakKXXe OTHOCUTb ceba K umncny
nepBoOMpoOxoaLeB-MeHegyKepoB B 006M1acTy  Y/IMYHOIO
TaHLUa).

Kak noka3blBaeT Megarormyeckasa MpaKTuKa,
norpy>keHme B obydyeHue paboTbl C TesloM TpebyeT
3HaHMa B ob6nacTu  MCUXONMOrMKY, MeHemKMEHTa,
MapKeTUHIa, ONF Yero Hy»XHO BbiCcLLlee obpa3oBaHmMe. Kak
TOMbKO o0603HaumnTCA nepexon K KayecTBy
npodeccmoHanbHOro obydyeHusa, cpaly e 6OygeTt
M3MEeHeHO HampaBneHue B npouecce obyyeHuUd.
[lymMaeTcs, 4TO MEeTOOO0NOrMYeCcKniM Mnoaxod BbliCLUEN
LLIKONbI MO3BONUT npeacraBuUTeNam YINYHOM
xopeorpadmm KasaxcTaHa BbIMTM HaA HOBbIM 3Tam WU
npopaboTaTb MeTOAUKY, CUCTEMY OOYYeHUA HalluMx
MnegaroroB B Y/IMYHbIX CTUMNAX.

Takoe npeacrtaBneHMe O HaweM [JanbHeuleMm
Pa3BUTUM HEe HABNAETCA TMPOXXEKTEePCTBOM. YNMuHagqa
xopeorpadma (street dance) ctaHoBUTCA Bcé Oonee
MonynapHOM B akageMmnyeckmx Kpyrax. CerogHsa B Mmmpe
(KOHKpPETHO, B CTpaHax BenukobputaHum, Mpmnbantmku,
CLWA, AscTtpanun, HKxkHOM Kopew) cyllecTBytoT
pa3nnyHble y4yebHble 3aBedeHus, KOTopble  yXKe
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BHeOPSIOT BbllLEeHa3BaHHYO creumanbHOCTb «leparor—
xopeorpad, PEXXNCCEP—MNOCTAaHOBLUMK YANYHOW
xopeorpadmm». BOT HECKOMbKO YHUBEPCUTETOB WU
y4yebHbIX 3aBeOeHUM, KOTopble MpedsiaratoT Hambonee
MHTEepecCHble, Ha Hall B3rNgn, NporpamMmMbl UM Kypchl,
CBAI3aHHbIE C YIMYHOM XOopeorpadumen:

1. University of East London (UEL,
Benukobputanma) n Stockholm University of the Arts
(LUBeumqa) oOTKpbIl MAporpamMMmbl, KOTOpble WM3y4atoT
YAWYHbIE  TaHLbI B KOHTEKCTE  COBPEMEHHOrO
MCMOMHUTENBCKOIO NCKYCCTBa;

2. University of Southern California (USC, CLLA);

3. University of Roehampton (BenukobputaHus)
npegnaraeT Ky[pCbl, CBA3aHHbIE C YANYHOM
xopeorpadpunen;

4. RMIT University (ABCTpanua) npegnaraeT Kypchl,
CBA3aHHbIE C Y/IMYHOW KYNbTypoW KN xopeorpaduen B
pPaMKax MPOorpamMMm Mo NCKYCCTBaM.

DT  yHMBepcuTeTbl U  ydebHble 3aBegeHUsa
NPenocTaBnAlT  BO3MOXHOCTb  MU3y4aTb  YIMYHYIO
Xopeorpadmto Ha  aKaAEMUYECKOM  YPOBHE, 4TO
no3BonaeT CTydeHTaM [nybxke mMorpy»atbcs B 3Ty
KYbTYPY U MCKYCCTBO.

Moxxanyw, Haubonbllee BHWMMaHWME CO CTOPOHDI
aKageMUnYyecKmx KPYroB  ynuyHasa  Xxopeorpaduda
nonyyaet B OXHOM Kopee, roe cpasy HECKObKO
60MbLWMX YHUBEPCUTETOB OTKPbLIIM Mporpammbl. BoTt
HECKOJTbKO U3 HUX:

1. «Korea National University of Arts (K-Arts)» —
OOVH M3 BeOyLWMX YHMBEPCUTETOB MCKYCCTB B HOXXHOWM
Kopee, KOTOpbIM MpegnaraeT NporpaMmbl MO TaHLAM,
BK/TtOUAs COBPEMEHHbIE U YAIMYHbIE CTUMK;

2. «Hanyang University» pa3BMBaeT NporpamMmmy no
MCMOMHUTENBCKMM WCKYCCTBaM, rOe CTyOeHTbl MOryT
M3y4aTb Pa3INYHbIE CTUMM TaHLEB, BKIOYAaA YINYHbIE;

3. «Seoul Institute of the Arts» npennaraeT Kypcbl U
MpOrpaMMbl, KOTOPble OXBaTbIBAOT COBPEMEHHbIE TaHLLbI
N YIINYHYIO XOopeorpadunio;

4. «Dong-ah Institute of Media and Arts (DIMA)»
BefeT obyyeHue yIMYHbIM TaHLAaM B paMKax Mporpamm
MO UCKYCCTBY U Meama.
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2T YHUBEPCUTETbI  MNPEeOoCTaBAdalOT  nydliune
BO3MOXXHOCTU ONa M3YyYeHUa YNMYHOM Xopeorpadum,
nooaoep>XmBada pPa3BUTME TaHUEBANbHOM Ky/bTypbl B
tOyxHOWM Kopee 1 BbiBOOA MOMOOEXHY CyOKynbTypy Ha
YPOBEHb MUPOBOTIO BpeHaa.

3aknyeHume. YnyHaa xopeorpadma B KazaxcrtaHe
MpoOo/MKaeT pPa3BMBaTbCA, OTpaXKasd KakK rnobanbHble
TeHOEHUMKW, TaK W  YHUKalNbHble OTeYeCTBEHHbIE
TpagMunmM. 9TO HanpaBNeHMe MCKYCCTBaA CTaslo BaXKHOW
UaCTblo  KYNbTYPHOW  >XU3HU  CTpaHbl, 06beanHas
MOJSioAeXb M MPeaoCcTaBNasa MM BO3MOXHOCTb Bblpa3nTb
cebsa yepes TaHel,. B byayuieMm, yindyHaa xopeorpaduma B
KasaxcTaHe obellaeT cTaTb elle 6onee pa3HoobpasHoOM
M 3axBaTblBalOLLEN, TEM CaMblM BHECET CBOW BKNag B
MUPOBYO TAHLEBANbHYO KyNbTypy.
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CJIOBAPb» KAK ®OPMA PA3BUTUA KOMMETEHLUA
OBYYAIOLUNXCH B OBJTIACTU UCKYCCTBA

AHHOTaumA

B cTtaTbe 060CHOBbIBAETCH HEOOXOAMMOCTb HOBOIO y4e6bHOro
nocobusg A58 U3y4YyeHus LKOJIbHUKAMMK TBop4YecTBa Y. Lllekcrivpa.
Yyawmmesa npenocTtaB/ieHa BO3MOXHOCTb BMECTe C YYUTeNamMu
COCTOBNATb 12 roToBUTH K nyénmkaumm «lLIKO/IbHbIV
LLIEKCMUPOBCKUM  COBAPb». ABTOP  rNpeanaradet  CTPyKTypy
6yayliero cnoBapsd, pPacripenesieHre C/0BAPHbIX CTATey o
Kraccam, naaH paboTbl HAA MPOEKTOM.
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AHHOTaumA
Makanaga MekTern OKYLWbIIAQPbIHbIH - Yuaesam  Lllekcrivp
LIBbIFAPMAIAPbIH  OKbITYFQ QPHAIFQH XAHA OKY KYPQJIbIHbIH
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30


mailto:pobeda-567@list.ru
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SCHOOL SHAKESPEARE DICTIONARY PROJECT AS A
FORM OF DEVELOPING STUDENTS' COMPETENCIES
IN THE ARTS

Annotation

The article substantiates the need for a new textbook for
students to study the work of W. Shakespeare. Students are given
the opportunity together with teachers, to compile and prepare
«School Shakespeare Dictionary» project for publication. The author
suggests the structure of the future dictionary entry, its distribution
by class, and a plan for working on the project.

Key words: \W. Shakespeare, playwright, School Shakespeare
dictionary, project, dictionary entry.

BBeaeHume. B mMae 2024 rona B [BOY COLLU N2504 ¢
yrny6neHHbIM N3ydYeHneM aHrMMMCKOro a3bika (r. CaHKT-
MeTepbypr) Hadanacb paboTa Hag  MNPOEKTOM
«LUKONbHbIM  LWIEKCNMPOBCKMIM  CoBapb» C  LEMbtO
MOArOTOBKM K MedaTV MakeTa HOBOro y4debHoro
CMPaBOYHOro Nocobumsa cunamMm LLKOMbHUKOB, yuMnTenen,
COTPYOHWMKOB obpazoBaTesibHOro yypexaoeHusa,
poountenen. Cama unaed npoeKTa BO3HMKAA Mpu
MOArOTOBKE K KOHKYPCY Ha NyYlM OTKPbLITbIM YPOK
cpeaon y4duTenem WKonbl. Mbl  OBGHAPYXXWUMAK, UTO
ydyalmmca 8 k/jacca He xBaTaeT ydebHoro mnocobus,
KOTopoe momMorao 6bl UM, BeCbMa OalleKMM OT 3MoxXum
Lekcnnpa, BOYMUYMBO 4YMTaTb e€ro npomsBefeHus c
MOHMMAHMEM, 3aNHTEPECOBATLCH JTIMYHOCTbLIO aBTopa. B
HaCTOALWEN CTaTbe HaMW MpencraBfieH MnaH HayyHo-
nccrnepgoBaTtenbckon pabotbl ana 5 - 11 knaccos
obuleobpaszoBaTeslbHOM cpeaHen WKOoMbl, pe3ybTaToM
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KOTopowM oyneT nyoenukaumsa «LLIkonbHOTO
LLIEeKCMMPOBCKOro cnoBapsa». OCoO6eHHOCTb CrloBaps Kak
y4ebHOoro nocobuma 3akntoyaeTcs B TOM, YTO OH, C OO4HOMN
CTOPOHbI, COOEPXUT MHOIMO TOYHOM aKTUYECKOoM
MHbopMaumm K, C OPYrom CTOPOHbl, [OOMycKaeT
MHOXEeCTBO Pa3fIMYHbIX CrnocoboB paboTbl C 3TOM
MHbOpPMaLUMen, 4To 3aBUCUT OT NOTPeBHOCTEN TOro, KTO
MOMb3yeTca 3TUM CNPABOYHMKOM.

MeToabl nccrnenoBaHus. B paboTe
MCMOMNb30BaNMCb MeToObl WCTOPUKO-TEOPETUUYECKOIO
aHanM3a BOMpoca, aHann3a, MeTod MoaeIMpoBaHuS.

O630p nuTepartypbl. HaBepHoe, HeT nucaTend, o
KOTOPOM Obl/10 6bl HAMMCAHO TaK MHOMO U UMHTEPECHO,
Kak o LLekcnmpe. O BO3MOXHOCTAX HOBOIMO MpPoOYTEHUS
LLlekcnmnpa WHTEPECHO pPacCy)XOaloT Yy4YeHble pPa3HbIX
CTpaH. Tak, 3akmga Pawung OxcaH B cTaTbe «Re-localising
Shakespeare in Pakistan: A Post-Dramatic Appropriation
of Shakespeare’'s The Taming of the Shrew as lllaj-e-Zid-
Dastiyab-Hey»  («[lepeopuneHTaums LLlekcnunpa B

NakuncTaHe: NocTopamMatmnyeckasa anponpuayms
LLUEKCMMPOBCKOIO  «YKPOLLEHMA  CTPOMTMBOM»  Mof
Ha3BaHUEM «lllaj-e-Zid-Dastiyab-Hey») (2023)

paccMaTPMBAET MONUTUYECKYIO MPUPOAY MPUCBOEHUS B
MaKMCTAaHCKOM 3KPaHM3aLUnNM «YKPOLLEHME CTPOMTUBOM»
Yunbama Lekcnnpa. HeoxXmMgaHHbIM paKypc UlydeHune
TBOPYECTBa LLUEeKCNMpa oTKpbiBaeTca B paboTax [xenmc
M. CattoH («Santiago: Making Bilingual Shakespeare
Count» mnn «CaHTbAro: Kak MpuBAedYb BHUMaHME K
ABysa3bldHOMY Lekcnunpy» (2023), 2nn3 bubep BaHrony
(«Gender Reversals in Contemporary Shakespeare
Adaptations: The Case of the National Theatre at Home
During the Pandemic» nnm «'eHgepHble U3MeHeEHMA B
COBpPEeMeHHbIX 3KpaHM3aumax Lexkcnmpa: Ha npumMepe
HaunoHanbHoro teatpa B CLUA BO BpeMda MaHOeMUU»
(2023)), OaHunanb PocBannu B mccnenoBaHMmM
«Shakespeare is Not Pie: Contingencies of Labour,
Marginalisation, and Early Modern Studies» («LLlekcnup -
3TO He NUPOT: HenpeaBMAEeHHble 06CToATEeNbCTBA TPYAa,
MapruHanmsaumsa % pPaHHWe COBpPEMEHHbIE
mccnegoBaHma»)  (2023). dunocodpckme npobnemsbl
MnoOHMMALOT B CBOMX paboTax Pebekka OncoH («Death as
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Preservation in The Winter's Tale» nnm «CmepTb Kak
cnocob coxpaHeHusa B «3UMHen ckaske», (2023), Jlownn
onBapa Kepmoyn («Fears and Scruples Shake Us»:
Ecological and Perceptual Instability in Macbeth» nnm
«CTpaxn W Yrpbi3eHUa COBECTU COTPACAIOT Hac»:
JKonormyeckas HecTabunbHOCTb M HECTabWMNbHOCTb
BoCMpUATHA B «MakbeTe», (2023)).

B KOHTeKCTe Hallero mccrnegoBaHUa xoTesocb Obl
OTMeTUTb cTaTbto dunun Fmnput «Shakespeare Never
Said That»: The Internet's Thousand Hamlets» («LLlekcnunp
HMKOrga TaKOro He TroBOpW». TbicA4Ya ramMneToB B
NHTepHeTe») (2024), B KOTOpPOW UcCclieQyeTcd, Kak
CTYOEHTbl YHMBEPCUTETOB WCMOMNb3YIOT CCbIIKM  Ha
Yunoama Llekcnunpa. [lo Mepe TOro Kak CTyLeHTbl
BbIXOOAT B MIHTEPHET, MpocMaTpmBaga oHNanH-NnoabopKm
M3BECTHbIX NUTEPaATyPHbIX UMTAT, [OUCKYCCUMOHHbIE
dopyMbl 1 CTpaHULbl B COLManbHbIX ceTax, noabupas
A3blK 019 HanMcaHWa TeKCTOB, NoaBndeTca rmbpugHoe
aBTOPCTBO MeXay WHAOMBUMAOYaANbHON, CYyObeKTUBHOW
MOEHTUYHOCTbIO KaXKOoro CTygeHTa U COBOKYMHOCTbIO
BCEX TeX YeJIOBEYECKUX KM HeyerloBeYeCKUX pasyMoB,
KOTOopble LMPpKyNMpytoT B CeTun.

Ho npexxage, 4eM OoWTK 00 TaKoro ypoBHSA paboTbl C
TEKCTaMM BESIMKOro ppamatypra cfengyet npuBUTb
MHTepec K mccnenoBaTeibCKoM paboTe C
npounsBegeHunamm Llekcnumpa, a 370T nepwon paboTbl
MNPOXoOMTCa, B OCHOBHOM, Ha LWKOJMbHbIM Mnepumon C
oropon Ha cnoBapu. Poccumnckmm unccnegoBaTerns,
OOKTOp dunonormyeckmnx Hayk O.M. KaproBa B CBOWX
paboTax paccMaTpuBaeT MHOMOYUMCNEHHbIe CnoBapu
a3blka Lllekcnunpa, onybnmkoBaHHblie B BenmKobpuTaHmm
B XX-XX| Bekax, ocobeHHO oTMeyaqa nsnartenbcTso Arden
Shakespear Dictionaries, KOTOpO€e BbIMNYyCTUIO CEPUIO U3
bonee 15 CMpaBOYHMKOB. VccnepoBaTenbHMLUA
MHOOPMUMPYET O TOM, UTO «... B HALLUM OHW LUEKCMNPOBCKAY
nexkcukorpadma akKTUBHO pa3BMBaeTCH: BbllIO 6Gonee
100 MMHIBUCTUYECKUX M SHUMKIOMNEOMYECKMX CTOBapPEN
pa3HbiX TMnNoB» (Kapnoea 2019, 9). Bcero cyuiecTtByeT
6onee 300 CMNpPaBOYHMKOB Pa3/IMYHbIX BUAOOB M
pa3MepoB, CaMble paHHME M3 KOTOPbIX MOABUIMCH B
AHrnnmn B XVI Beke. «CnoBapu ..CMocobOCTBOBaNM Kak
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6onee To4HbIM MNepeBogaM Mpowm3BedeHUn Llekcnupa
Ha WMHOCTPaHHbIE A3blKW, TaK U NydleMy MOHMMAHUIO
TEKCTOB npou3BeneHmMn nucartensa HaLlMMM
COBPEMEHHMKAMK, MOCKOSIbKY CMOT/IM PACKPbITb TOHKKME
HKOaHCbl 3Ha4YeHuW..» (Kapnosa 2014, 35). B nocnegHee
BpeMsa MoOSBUIIMCb TaKMe HOBble CMPaBOYHUKKM O
LLekcninpe, KakK MPOU3HOCUTESIbHbIE cnoBapw,
roccapumn, Tesaypychbl, CNPaBOYHMKKM MOCNOBUL, LMTAT,
MMeH COBCTBEHHbIX (AHTPOMOHMMOB M TOMOHUMOB), a

TakKe NUHIBUCTUYECKME aHUMKIOMeanm 7
nyTeBogmnTenm no npounsBegeHnam nmcaTtens.
BonbWKMHCTBO cnoBapem HOBOTIO nokoneHus

HampaBNEeHO Ha KOHKPETHOro nmnofib3oBaTensd W B
3HAYUTENBHOWM CTEMEHU YUYUTbIBAET €ro 3amnpocbl W
TpeboBaHmAa. Cpedn HUX LLUEKCMMPOBCKMM CNoBapb A4
Bpayerm U MeOUUMHCKMX paboTHUKOB, CroBapw
IOPUOMNYECKMX, BOEHHbIX, MOPCKMX, TeaTpalbHbIX,
PENNIMO3HDbIX, MY3blKalbHbIX, MNOUTUYECKMX,
DKOHOMMUYECKMX TEPMMHOB, a TaKXe «OoMaluHem»
NneKcukn. ECTb rmag  ONng  TeaTpasbHbIX  3puTenew,
nyTeBOAUTENDb N9 TYPUCTOB M SKCKYPCOBOAOB. Bbilen
CMNPaBOYHUK O/19 TeaTpalibHbIX aKTEPOB U CTYOEHTOB,
M3yyarwmx TBOopYecTBO Llekcnupa B  pasfMyHbIX
YHUBEPCUTETAX W TeaTpalbHbIX Konnegkax Mupa. B
cocTtaBneHun  cnoBapen  LLUeKCnMpoBCKOro  93blka
YYACTBYIOT HE TOJTIbKO LLUEKCMNPOBELbI, HO U PEeXXUCCepPbI,
MOCTaHOBLLUMKMW, Bpauun, MegMUMHCKME PabOTHUKMN.

MpW COCTaBNEHUM COBaApen Y4duTbIBaeTCa TaK
Ha3blBaeMas «MNepcrnekTBa MNofib3oBaTensg» (user's
perspective), TO eCTb KOMY, KAKUM COLIMANbHbIM Fpyrnam,
npeocrtaBuUTENAM  Kakux  npodeccuin, Ona  4ero
MOHagoOUTCA OaHHbIM CrNpPaBOYHMK. C Hallen TOouKU
3peHunsa, Haumbonee nepcneKTVBHbIE MNOMb30BaTENM
CrioBapem — 37O yuUuTensa MU WKOMAbHUKKN., IMEHHO OHU B

obazaTesnlbHOM nopsanke obpallatoTca K
LIEKCMMPOBCKMM TeKCTaM, M B Lenax MoBbllLleHnsd
YPOBHSA MOHMMaHWS npounsseneHnm cnoBapb,

COOTHECEHHDbIN CO LLUKOMbHOW MPOrpaMMomn, Heobxoamnm.
B pacnopsa»eHumn LWKOMNbHUKOB MMEETCH aBTOpUTETHas
HayyHaa  «llexkcnupoBckaa  sHUMKIoOMNeaua»  Mog,
pefakumen C. Yannca, BbiNylleHHaa B nepeBoe Ha

34



pyccknim a3bik (Yannc 2002). NMOoHATHO, 4YTO K TaKoMy
M3O0aHUIO O0BPATUTCA YMTaTeNlb C BbICOKMM YPOBHEM
MoAroToBKW. He BceM WKOMbHMKAM 3TO nogomaet. Ha
pybexxe XX — XX| BekoB, B 1997 rogy B JIoHOOHe
crneumanbHO LWKOMNbHUMKAM ©Obll agpecoBaH C/oOBapb
apoTmyeckomn n nrboBHOM nekcukm Lekcnmpa. OgHako
LLUEKCMMPOBCKOIro crnoBaps, afpecoBaHHOro
POCCUMNCKUNM YYaLLMMCSH, 0O CUX NOP HET.

Pe3synbTaThl MccnepoBaHuUsl. B coBpeMeHHOM
nexkcukorpadmnm CYLLECTBYIOT Takume HOBblE
HanpaBneHMd, KaK TMapTHEPCKOEe W BOMIOHTEPCKOe
M3yyeHne JneKCUKWU. Hapg cocTaBfeHMeM crioBapen u
CMPaBOYHMKOB PaboTaloT He TOMbKO NeKcuKkorpadbl U
NMUHIBUCTbI, HO M CMEeUManmcTbl B onpeneneHHom coepe
UNn nNrobutenn. Yyactme WKOMbHMKOB caMux, BMecTe C
OMbITHBIMM negaroramu, B COCTaBNEHUM
LLlekcnnpoBckoro cnoeapa obecneymT, C OOHOM
CTOPOHbI, CBEXMNE NOeN, akTyarbHble A9 NoKoneHmsa XXI
BeKa, W, C OPYron CTOPOHbI, 3auHTepecyeT pebaT He
TOIbKO YTEHUNEM HaYUYHbIX N XYOOXECTBEHHbIX KHUT, HO U
BO3MOXXHOCTbIO MOSTY4UTb HOBbIM OMbIT B M30aTEIbCKOM
npoekTte. BO3MOXHO, KOMY-TO W3 LWKOJIbHUKOB 3TO
MOMOXKeT BbIbpaTb byayLiyto npodeccuto.

Hacnepgue VY. LLlekcnnpa 13y4yatoT B LLUKOMAX MHOMMX
CTpaH MUP3, npexae BCEro AHIOA3bIYHbIX.
MNpnMeyaTenbHoO, 4yTo c 1972 roga n3gaeTca
MeXayHapoaHbli »xypHan «Multicultural Shakespeare»,
MOCBALLEHHbIW nccnegoBaHUAM LLekcnnpa,
HaMMCaHHbIM HEe Ha aHTTTMCKOM a3blKe. [1epBOHaYafibHO
M3O0aHNEM XXypPHana 3aHMMancsa ArnoHCKUKM npodeccop
Towmkazy Odama (Toshikazu Oyama). Cendac »XypHan
nyénmkyeTca B YyHuWBepcuTeTe r.Jloasb, [llonblia, u
BXOOUT B Hay4Hyto 6a3y Scopus (Lodz University Press

2024). PaccMmaTpumBaeTca yTeHue, BOCrnpuatmne,
nepeBodbl, MOCTaHOBKM Llekcnumpa Kak rnobanbHblM
deHOMEH.

B Poccnm TBOpYecTtBO Llekcnumpa Bowfio B
LLKONbHOE obpa3oBaHUe ¢ cepeamnHbl XIX Beka (3axapos
2007, 149). C Tex nop nporpamMMa LKOMbHOIO Kypca
nMTepaTtypbl MeHanacb MOCTOAHHO W, B MepesioMHble
BpeMeHa, o4eHb CUIbHO. B cCOBpeMeHHOM POCCUMCKOMN
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nporpaMmMe Ona cpegHen LWKOSMbl Mo nuTepaTtype Ha
n3yyeHme TBopYecTBa Y.lllekcnnpa otBegeHo 3 4aca B 8
Kfacce, 2 4Yaca - B 9 knacce. BocbMMKNacCHUKU
3HaKOMATCA C BEIMKUM  aHIMIMUCKMM  NUcaTenem
BrepsBble. 1o nporpaMMe npepsaratoTca crenyrouime
Tembl: «Y. lekcnup. CoHeTbl (oguMH-OBa Mo BblIboOpy).
Hanpumep, N2 66 «M3Myyacb BCeEM, 9 YMePETb Xouy...», N2
130 «E€ rnasa Ha 3BE€30bl He TMOXOXXW..» W Opyrue.
Tparegna «Pomeo u [KynbeTTta» (dparMeHTbl Mo
BblGOpy)». ONa mn3ydeHma TBopyecTBa Y. Lekcnmpa B 9
Knacce otBogmTca 1 4yac. Mo denepanbHom pabouen
nporpamme ana 5-9 knaccoB o06pasoBaTesfbHbIX
opraHmsaumm (MHCTUTYT cTpaTermm OoCHOBHOIO ObLLEero
obpazoBaHuMga 2022) aTo Tpareama «raMmnet» (bparMeHThbl
Mo BbIGopy). B yuebHUKax nuTepaTypbl Ana 8 1 9 knacca
WKOMbI nog pedakumen B.H. KopoBWHOWM rNaBa,
nocegauweHHaa LLlekcnmpy, HanmMcaHa NCKIKYUTENBbHO HaA
OCHOBe paboT BblOatoLLerocs COBETCKOIO
nntepatypoBena AA. AHMKcTa (KopoBuHa, XXypaBnes u
KopoBuH 2024a; KopoBWHa, XypaeBneB 1 KoOpOBWH
2024b). Opyrve wekcnupoBedbl He YMNOMUHAKOTCSA.
Lindposadq aroxa pacLmpumna BO3MOXXHOCTM
obpalleHmnda K SMEKTPOHHbIM SHUMKIONEeaNaMm
LLlekcnupa; B pPYCCKOA3bIMHOM WHTepHeTe Hambonee
aKTMBHbIM  CMPOCOM  MOMb3ytoTca cnoBapu  «Mup
LLekcnumnpa» (Mup Lekcnunpa 2024), «LLekcnnpoBckas
SHUMKNoneoumsa OHJTANH» (LekcnunpoBcKag
SHUMKNonegma oHnamH 2024). Mexxgy Tem uncrtopuma
n3yyeHma TBopudecTBa Llekcnupa paer 6Goratenwme
MaTepuanbl Ona GOpMUPOBAHMA UCCNeOoBaTENbCKNX
HaBblKOB, OyOUT UWHTEpPecC K Hayke W NobonbITCTBO,
pa3BMBaeT BoOOOpaXkeHue.

Kak rmokasblBaeT MpakTnka, caMo Mg Llekcnumpa
BOCbMWKJTACCHMKAM XOpOoLWO M3BECTHO. OHKM 3HAOT, UTO
3TO BENUKUMM aHIMMUMCKMM nucaTenb, MOryT Ha3BaTb
3HaMeHUTble Tparegmn. Ha ypokax aHMMMMCKOro A3blka
LLIKOMTbHUKM MO3HAaKOMUIINCL C ero buorpadurein, ogHaKo
elle He YuTanmM HWM OOHOro npomunsBeneHua. YoobHoe
CrpaBoYyHOe Mnocobue cneumanbHO AON9 LWKOIbHUKOB
npeacTaBnaeTca KpanHe HeobxoOMMbIM, MOCKObKY 6e3
MOLArOTOBKM M KOMMEHTapMEB MHOIoe B Mbecax U CTUXaX

36



LLlekcnupa yvalwmmcsa byageTt HemnmoHAaTHO. A.M. AHTUNOBA,
paccMaTpmBad, KaK M3MEHUTOCb nlydeHune Llekcnnpa B
POCCUMCKOM LWKone XX|I Beka Mo CpaBHeEHUKO C
OOPEBOMOLMOHHOM, OTMeYaeT: «kMeToamnmdeckmm annapart
COBPEMEHHDbIX Y4YebOHbIX KHWUI HaueneH Ha akKTMBHOe
COTBOPYECTBO YYalLLUMXCA, MOUCK JTMYHOCTHbIX CMbIC/TOB»
(AHTMNoBa 2014, 149). «lLKONbHbIK LLUEKCMUNPOBCKNM
CnoBapb» rno CBOUM 0COBEeHHOCTAM OOMHKEH
COOTBETCTBOBAaTb COBPEMEHHOMY YPOBH!IO: A0/MKEH ObiTb
MHTEPAKTUBHbLIM, 3aHUMATESNIbHbIM, C 2lTEMEHTAMU UTPbI
M  KBecTa. byaoywmm «lLUKOMbHbIM  LUEKCANPOBCKUNI
CcCnoBapb» - SHUMKNONegMn4yecKnm, y4yeObHbIN,
MmepcoHanbHbI. B ero ocHoBe WUCTOpUA WU3YyYeHUS
TBop4yecTBa Y. lllekcnumpa — npeKpacHbin npuMep Toro,
KaK pa3BMBaeTCHa Hay4YyHOE MO3HaHWe, Yepe3 NnoneMmky,
OUVCKyCCUto, Bopbby pPasnMUHbIX TOUYeK 3peHud, MOUCK,
rMnoTesbl U apPrymMeHTbl. VMIMEHHO 3TO 3aMHTepecyeT
MOOPOCTKOB, KaK Mbl y6eannmcb Ha COBCTBEHHOM OrbITe.
Ha HaweM OTKPbITOM ypoKe Mo TBop4yecTBy Lllekcnupa
BOCbMUK/IACCHUKM  aKTUBHO 0OOCY)XOann pasfindHble
rMnoTesbl aBTOPCTBa W [La)ke nMnpuayMbiBasiiv CBOMW.
HauumHaga c XIX Beka, Korga NMM4YHOCTb U Mpomr3BegeHmna y.
LLlekcnunpa npuBnexknmn Bceobulee BHUMaHME U OH Obif
NPW3HaH TreHManbHbIM, TMOABUINCL [OBa OCHOBHbIX
noaxoda K M3ydeHuto ero Hacneamsa. C ogHOW CTOPOHDI,
odmuUManbHOe  aKageMunyeckoe  LleKcnmpoBegeHune
CUMTANIO LEeNbkd  HayYHbIX UCCMegoBaHUM  MOMUCK,
KOMNEeKLUMNOHMPOBaHME U ONMcaHme [OOKYMEHTOB M
PAPUTETOB, CBHA3aHHbLIX C YXU3HbK W OEATENIbHOCTbIO
AHIMMWMCKOro pfgpamaTtypra, a TakKXe aHalmM3 TeKCTOB,
KOoTopble BoLNM B [MNepBoe donumo, T.e. nepBoe cobpaHume
nbec Yunoama Lekcnumpa. OHo 6bi510 M3gaHo B 1623 roay
aKkTepamMu, paboTaBLLUMMK B LLEKCMMPOBCKOW Tpynne —
[>XKOHOM XeMUWHIoM U 'eHpun KoHOenoMm, noa 3arfiaBmeM:
»Muctepa Yunbama LUekcnuvpa KoMegouu, XPOHUKKN U
TparegMn. HaneyaTaHo C TOYHbIX M MOO/IMHHbIX TEKCTOBY.

C Opyrom cCTopoHbl, B XIX Beke OQHOBPEMEHHO C
BO3HMKHOBEHMEM KynbTa LLeKcnmpa Kak nutepaTypHOM
M TeaTpanbHOM  dUrypbl MUpPOBOro  MacliTaba
BblCKa3blBaJIOCb COMHEHWE, OENCTBUTENIbHO T MMEHHO
3TOT YenoBek, poamBwmimca B CtpaTtdopae-Ha-OMBOHE,
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ABNSETCA aBTOPOM MPUMUCBbIBAaEMbIX €MY Mbec, MO3M,
COHETOB. 3aMHTEepPEeCOBaHHbIE SHTY3MACTbI, JTIOAN PA3HbIX
cocrioBui, npodeccumm, nbiTaUCb OTBETUTb Ha TaK
Ha3blBaeMblM LLUEKCMMPOBCKMIM BOMPOC W npegnaranm
BCE HOBbIX M HOBbIX KaHOWMOATOB Ha POJSib UCTUHHOIO
aBTopa. K HacTodaweMy BpeMeHU cyllecTByeT okosio 80
Bepcun. CuymnTtaeTcd, 4To [xKo3ed XapT Obin NepBbIM, KTO
nyo6nmyHo ocnopwmi aBTopcTBO LLlekcnumpa B 1848 roay. B
1857 ropy [Hdenua bekoH, CLUA, KOHHEKTMKYT, OO0O4Yb
aHIMMMCKOro nepeceneHua, Hame4yaTana KHUIY
«MNognmHHaa dumnocodma nbec Llekcnmpar», B KOTOPOM
YTBEPXXOAN0Ch, YTO UCTUHHbLIM aBTOPOM Oblna rpynna
ApPUCTOKPATOB BO [/1aBe C Bblgatrouwmmca duiaocodom
TOoro BpemMeHun O@peHcuncoMm bekoHoM. Vpoen [denuu
bekoH uMMenun nocnegoBaTtenen BAMIOTb A0 HaLlero
BpeMEHMN.

CoBeTckoe  LlekcnumpoBegeHue  HGasnpoBanoch
NCKNIOUYUTENBbHO Ha CTpaTPopaMaHCKOM BePCUM U
n3y4yano KaHOHWMYeCKOro Llekcnumpa. Hanbonee
M3BECTHble PaboTbl MNpuHagnexxat AA. AHUKCTY. B
COBPEMEHHOM POCCUMMNCKOM NUTepaTypoBedeHNN 3Ty
Tpaguumno npoao/xxmn H.B. 3axapoB, pa3paboTaBLUni
Te3aypycHbi noaxond. C Apyron cTopoHbl, B 1997 rogy B
MockBe HakoHeLl, MmosBuiacb paboTa, HamucaHHada c
HecTpaTdopaMaHCKOM To4ukM 3peHunda. CoOBCTBEHHYHO
BEPCUIO MO «LLIEKCMMPOBCKOMY» BOMPOCY MNpennoxumn
N.M. Tununos, y4Y€HbIN ceKpeTapb LlekcnnpoBcKom
KOMUCCUM MPU POCCMMNCKOM akageMumm Hayk. B kHure
«Mrpa o6 Yunbame Llexkcnupe, nnn TaHa BeNUKOro
deHMKca» OH MNblTanca goKasaTtb, UTo YunbaM LLlexkcnump»
— 3TO MCeBOOHWUM, CKPbIBAaBLUMIM COaBTOPOB: rpada
PaTneHaa c xeHon (Tmnunos 2021).

«LLIKONbHbIW LUEKCMNPOBCKNI CMTOBAPb» COCTOUT 13
BCTYMUTENbHOWM CTaTbW, C/TOBAPHbIX CTAaTEN, MPUTOXKEH NI
C 3agaHuaMun. CrnoBapHblie cTaTb 0ObeaMnHEHDbI B TaKue
pa3gensl, Kak «kbrnorpadpua Lekcnumpa, «NponsseneHumns
LLekcnupa», «KaHpbl Y. LLUekcnunpa», «LLleKcnnpoBCKMM
BOMPOC», «LLlekcnnp mn pycckasg nutepartypar», «LLlekcnnp
B MMPOBOM MCKycCTBe», «KpblnaTble dpa3bl, LUMTaTbl M3
TekcToB LUlekcnunpa», «2NeKTPOHHble pecypcbl O
LLlekcnunpe». TakuMm oOpa3oM, OCHOBHbIE MPUHLMMbI
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MOCTPOEeHUd cnoBap4 - TeMaTu4yeCcKnm %
XPOHOMOrNYECKNN.

CnoBapHble CcTaTbM (B XPOHOMOrMYECKOM U
TeMaTM4YeCKOM nopsaakxe)

«brorpadwma V. Lekcnmpa»

CTpaTtdopa-Ha-dmBoHe. [leHb poxxaeHunda. Cemba.

LLIkona. O6pa3oBaHue.

JToHpaoH. Mictopumga Teatpa «Mobycy.

3aBellaHune Wekcnumpa. CMepTb Lekcnumpa.

«[NpomnsBeneHuna Y. LLlekcnumpan.

«Pomeo u [kynbeTTay.

«[famMneT».

KaHpbl Y. LLekcnnpa»

LLlekcnnp Kak opamMaTtypr-HoBaTop.

Komeounmn.

MpayHble Tparegnu.

XPOHUKMN.

CoHeTbl.

«LLlekcnmnpoBCcKMIM Bonpoc (MpobnemMa aBTopCTBaA)».

®peHcunc bekoH.

APUNCTOKPATHI.

Kpuctodpep Mapno.

(pynna aBTOpPOB.

LLlekcnnp m pycckaqa nutepaTypar.

MNywkmH n Wekcnup.

LLlekcnump n pycckaga npo3sa 19 Beka.

LLlekcnup B pycckomn noasnm CepebpaHoro Bekxa.

«LLlekcrnnp B MUPOBOM UCKYCCTBEY.

LLlekcnnp B cOBpeMeHHOM TeaTpe.

DKpaHu3aumm noec LLekcnnpa.

LWekcnunp B MynbTdUabMax.

My3blka n LWekcnump.

NnnocTpaunm K npomsseneHmam Lexkcnumpa.

«KpblnaTble dpasbl, LNTaTbl U3 TEKCTOB LLekcnmpan.

JTto60Bb.

[py»x6a.

BepHoCTb.

Bpema.

STanbl  paboTbl  Had MPOeKToM  «LLKonbHbIM
LLIeKCMMPOBCKMK ClTOBapb.
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Llenb npoekTa - wW3gaHWe crnpaBo4dHMKa o VY.
LLlekcnunpe B neyaTHOM U 3N1eKTPOHHOW dopMe.

3agayn.

1. YTeHwme % MOHUMaHMe LLUKONbHMKaMM
npoumsBegeHnn Y. Lllekcnmpa (pparmMeHTOoB).

2. WccnepoBaHue yyalmmmcs BOMPOCOB,

CBAA3aHHbIX C IMYHOCTbIO M TBOpYeCcTBOM VY. LLekcnmpa.

3. DopMUPOBaHME HABbIKOB PaboTbl C HAay4YHOM U
Hay4YHO-MOoNyNapHOM nnTepaTtypon, NnomnckKa
MHbOOPMaLMKM, COCTaBIEHNSA C/TOBAPHOWM CTaTbM.

4. YMeHue LLIKOJTbHMKOB B3aMMOOEMNCTBOBATb
Mexxay cobol, HaxoOuTb OOLIMK a3blK C poauTenamu,
YUUTENAMM, YTOObI 4OOUTLCA HYXKHOIO pe3ynbTaTa.

5. Y4yacTuve B n3gaTeflbCKOM MpoekKTe.

MeToObl MCCNegoBaHMA — aHalM3, M3y4YeHune u
oboblLeHue, nccnenoBaTenbCKUM, MOMCKOBbIN,
NpobneMHbIv, aHKeTUpPOBaHMe (TECTUPOBaHKeE), ONpoc.

Xopn paboThbl

1. CoBMecCTHO C yyumTenem cosfaeTcs

PepakuumoHHaa  konnermva. W3bupaeTtca NTaBHbIN
penakTop, Ams3amHepbl, doTorpad, XyoorKHUKKM, aBTOpPbI,
mccnenoBaTeiv CI0OBapPHbIX CTaTEMN.

2. CoBMecCTHO C ydumnTenem npoBoauTCcs
nNaHMpoBaHMe paboTbl C uUenbto co3aatbh «LLIKOMbHbIM
LLUEKCMMPOBCKMIN CNOBapb».

3. Peanusaumna nnaHa.

4. Pa3paboTka CTPYKTypPbl crioBap4.

5. CocTaBrieHMe cnmcka MCTOYHUKOB.

6. CocTaBrieHMe nMowaroBon WHCTPYKUMKM «KaK
HamMcaTb C/IOBAPHYIO CTaTbOY.

7. Tonck umHPopmMaummn, aHanml  MaTepwuana.
KoHcynbTaunm yumntensa.

8. DKcnepTm3a C/10BapHbIX CTaTeEN.

9. KoppeKTMpoBKa MaTepmasioB CoBaps.

10. lNogrotoBka K Me4yatn MakeTa «LIKofbHOro
LLEKCMMPOBCKOIO CNnoBaps».

1. ObcykaeHue BapMaHTOB odopMieHnsd
nocobwus.

12. ToroBoe odpopMneHmne cnoBaps.
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13. My6nuyHasa npeseHTaymng «UIkonbHOro
LLUEKCMMNPOBCKOIro CnoBaps» B MPUCYTCTBUU OUNPEKTOPA
LLUKOSIbI, yumnTenemn, pogmrenen, yHeHMKOB.

14. YyacTtune B nyoenmkaumm COBMECTHO C
N30aTeNIbCTBOM.

Pecypcbl ¥ MNOMOLLHMKKM. Ha Bcex 3Tanax
LLUKOJIbHMKOB COMPOBOXOAET YUMTESNb PYCCKOro A3blKa U
nuTepaTypbl (PyKOBOAMTENb MPOEKTA), @ TaKKe yduTenb
AHIIMMCKOro a3blKa, yymnTenb MHPOPMATUKW,
onbnmnoTekapb. Pecypcbl — 3TO MHTEPHET, Hay4yHada M
Hay4YHO-MoNynapHaa nuTepaTypa, ydebHble mnocobus,
CnoBapw.

NMpuMepHoe pacnpeneneHme CoBapHbIX cTaTen Nno
KnaccaM. Ecnim B NpoekTe y4acTBYHOT MATUKIIACCHUKN, UM
MOXXHO MOPY4YUTb CllOBapHble CTaTbM O OETCTBe
Llekcnunpa, © MynbTduAbMax MO LWEKCMNMPOBCKUM
npounseegeHunaM. LLeCTMKNaCcCCHNKM CMOTYT CMpaBUTbCA
CO CroBapHbIMKU cTaTbaMU «llkona. O6pa3oBaHue».
CeobMOWM Kfacc roToBUT TeMy «TeaTp «[nobyc» B
JloHooHe. BocbMUKNAcCHUKKM paboTatoT Hag «Pomeo um
[I>KynbeTToM», COHeTaMK, 3SKpaHM3aumamm. 9 Kracc
m3yyaet Tpareauto «lamneTt», pgenaet o0630pHble
CNOBapHble CTaTbM O KOMeOUusX, Tpareamsax, XpoHMKax, a
TaKXXe cobmpaeT KpblnaTble cnoBa U UnTaTbl. 10-11 Knacchbl
nccrnenytoT TeMy «LLlekcnump mn pycckaa nutepatypanr.

3akno4veHue. B 0aHHOM CTaTbe Mbl UCCiegoBanu U
obocHoBanwm HeobXxoOMMOCTb «LLIkonbHOTO
LLUEKCMMNPOBCKOIro crioBaps» o8 ydymtenem mn ydalimxca
NPy  M3y4eHUKM Kypca nuTepaTtypbl, paspaboTanm
CTPYKTYpPY crnoBaps. B xoae paboTbl Hag NPOeKTOM HaMu
oyayT onybnmMkoBaHbl MaTepwarnbl, KOTopble BOWOYT B
HOBbIM  CMAPABOYHMK. MOXXHO MpPeOnonoXXumTb, 4YTO
npennoXeHHasa MoLenb Ha MNpaKTUKe oynet
KOPPEKTUPOBATLCH, OMOMHATLCA N YTOUHATLCA.
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TPAOMLIMSA N HOBATOPCTBO B MICKYCCTBE
(HA MATEPUAIJIE YXAHPA POXXOECTBEHCKOIO
PACCKA3A)

AHHOTauumA

B cratbe peyb upaet o ryTsaxX CO34AHUS XYOOXKeCTBEHHbIX
o6pa3oB fgeteyi B rnpowussegeHuagx O.M. [JocrtoeBckoro u A.JI
YexoBa. B Ka4yecTBe MCC/edoOBATE/IbCKOM  3aA4Q4uv  6bii1a
onpeneseHa MornbITKA CPABHUTETIbBHO-COMOCTABUTE/IbHOMO
QHAIN3A POXKOECTBEHCKUX PACCKA30B «MasibyuK y Xpucrta Ha
esike» Q.M. [locTtoeBckoro u «BaHbka» A.l1l. YexoBa. Crieays noruke
MOCTPOEHMSA XYOOXXECTBEHHOIO 06pA3A U XKAHPY POXKAECTBEHCKOIO
pPACCKA3a, aBTOP POC/eXXxBAET CXOACTBO U  PA3HULY B
BOCCO34QHUM AETCKMX 06pA308.

CraTtbs peKkoMeHAOBAHA A8 CTYyOeHTOB W ucc/enoBaTesien
TBOpYecTBa O.M. [locToeBcKkoro n A.l1l. HexoBa.

Kno4yeBbie c/sioBa: rnuvcartesnb, [locToeBCKuw, YHexos,
POXKOECTBEHCKMIM PACCKA3, AETCKUA 06pa3.

'KymaHumHa A.A.
(Cemen, Ka3aKCTAH)

OHEPAETI ASCTYP MEH XXAHALWDbU1AbIK
(POXXAECTBO/JIbIK XUKAA XXAHPbI HETI3IHAE)

AHHOTauumA

Makanaga @M. [JoctoeBckumi meH Al YexoBTbiH
LwiblFQpManapbiHAQ 6asa7apabiH KepKeM o06pa3aapbiH »acay
XKOMIAAPbl  TypaAsibl QUTbIIAAbL 3epTrey MiHAeTi peTiHae O.M.
Hoctoesckuiaid "lbipwiagarbl MacixTiH 6anacel” »xxsHe A. [l
YexoBTbiH "BaHka" Po)kgecTBO/bIK 9HriMesiepiH CAslbiCThbIPMAslbI-
CanbICTbIPMAsIbl TAAAY SPEKETI QHbIKTANAbL. KepkeMm o6pasabi
KYPY J1OrMKAcbl MeH POXXOeCTBO/IbIK OKWFA XXAHPbIHA CyrieHe
OTbIPbIM, aBTOP 6asnanapabiH 6eviHenepiH KauTa KypyaaFbl
VKCACTbIKTAP MEeH QribiPpMALLbINIbIKTAPAbI KAAAFAAAObI.
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'Kumanina A.A.
(Semey, Kazakhstan)

TRADITION AND INNOVATION IN ART (BASED ON THE
GENRE OF THE CHRISTMAS STORY)

Annotation

The article deals with the ways of creating artistic images of
children in the works of F.M. Dostoevsky and A.P. Chekhov. As a
research task, an attempt was made to comparatively analyze the
Christmas stories "The Boy at Christ on the Christmas Tree" by F.M.
Dostoevsky and "Vanka" by A.P. Chekhov. Following the logic of
building an artistic image and the genre of the Christmas story, the
author traces the similarities and differences in recreating children's
images.

The article is recommended for students and researchers of
the works of F.M. Dostoevsky and A.P. Chekhov.

Key words: writer, Dostoevsky, Chekhov, Christmas story,
children's image.

Hu BOOBbI, HV CUPOTbBI HE MPUTECHANTE,

€eC/In )Ke Tbl MPUTECHULLb WX, TO, KOFAQ OHM BO30OMnNIOT KO MHe,
d ycablwy BOM/b UX...

Ucxon 22:22-23

MbI He JO/IKHbI MPEeBO3HOCUTLCS HAO AETbMU, Mbl X XY>KE.

U ecnivt Mbl X yHUM HeMy-HM6Yyab, YTO6 cAENATb UX SIy4LUe, TO M OHM
HacC AesnaroT fiydlle HALMM COMPUKOCHOBEHMNEM C HUMM.

.M. [locToeBCcKum

ety cBaTbl v YUCTbI. Henb3a genatb nx
VrpyLuKor cBoero HacTpoeHus.
A.l. YexoB 13 nmucbma An.ll. HexoBy, 2 aHBApSg 1889 r.

BBepeHue. )>KaHp pPOXKOECTBEHCKOro pacckasa
nmeet LOCTaTOYHO rny6okune KOPHMW: Hadan
dopmMmpoBaTbca B CcpeHEBEKOBbIX MUCTEPUAX,
OOBOSIbHO ObICTPO pPachpPOCTpaHUICa MO ropogamMm U
CTpaHaM W MONy4YUST 3acny)XeHHoe rpu3HaHue BO
BCEMUPHOM nuTepaTtype. OcCTariMCb 3aMeuaTtesibHble
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obpasubl 3TOro »aHpa B TBop4yecTBe Y.[JMKKeHca
(«PoyxgecTBeHCKasa NecHb B NPO3€: CBATOYHbIM pacCKa3s C
npuBmaeHmamMmm» (1843)), I'.X. AHOepceHa («[JeBo4yKa co
cnmykamMm» (1845)), 2.T.A. TodmaHa («LLlenkyH4YmK, mnm
MbIlWKMHBIM  Koponb» (1816)). B pycckom nutepatype
POXOECTBEHCKNM pacckas MoNy4Ymn MaccoBoOe
pacnpocTpaHeHne BO BTOpoW nonoBmHe XIX Beka B
pe3ynbTaTe OYPHOro PasBUTUA NEepUoOONYECKOM nedyatn
B 3STOT nepuod. CBATOYHbIM  pacCcKa3d CTaHOBUTCH
ra3eTHbIM U XXypPHalbHbIM »aHpoM. [1o 3aMedaHuto
mccnepoBatena H.H. CTapbirMHOM, «B TBOPYECTBE MOYTU
BCeX KPYMHbIX 6enneTpucToB, paboTaBLUMX B razeTHoOM
nepuoamnke BO  BTOpPOW nonosmHe  XIX  BekKa,
MNPUMCYTCTBOBaN CBATOYHbLIM paccka3: H.C. Jleckos, M.E.
CantbikoB-LenpwuH, M. YcneHckui, A.ll. Yexos, [O.H.
MaMUH-Cnbumpak, B.I. KoponeHko, M.B. 3acoamnmMckumm,
J1.H. AHLOpeeB, A.M. FOpbKUI nyonmkoBanu
POXOECTBEHCKME paccKasbl» (CTapbirmHa 2024).

B pyccKomn nuTepaType poXxXaeCTBEHCKOMY pacCKasy
npegLwecTtBoBasio Pa3BUTME  YXaHpa  CBATOYHOrO
paccKasa, KOTOPbIM OCYLLECTBMAN AOBYyHanpaBfieHHYIO
BOCMMUTATENbHYO QYHKUMIO: MMcaTeNn HamnoMmHam
Hapody O cuie OOXeCTBEHHbIX 3amoBeden U, B CBOHO
oyepenb, Yepnanm NMoHMMaHMe NpaBegHOCTM Y CaMOro
Hapoda. BrniepBble »aHpoOBble MPU3HAKKM CBATOYHOIO
pacckasa 6biny 4eTKo chHOopPMyNMPOBAHbI B paccKase
«wKemuyxHoe oxepenbe» H.C. JleckoBa (1885): «Ot
CBATOYHOIO pacckasa HenpeMeHHOo TpebyeTcs, YToObl OH
OblN NPUypoYeH K CobbITUAM CBATOYHOIro Be4depa — OT
PoxpgectBa 00 KpelleHbs, 4TOObl OH Oblf1 CKOJMbKO-
HMOYOb PaHTACTUUEH, UMEN KaKY-HWUOYOb MOpParb, XOTb
Bpode OnNpoOBEPXXEHUA BpeaHOro npegpaccynka, u
HaKoOHeL, — YTOObl OH OKAHYMBAsCA HEMPEMEHHO Beceno»
(lleckoB 2024).

C pas3BUTUEM  KPUTUYECKOro  peanm3ama, C
BBEEHMEM coLManbHbIX TeM B o006nacTb WM3ydyeHusd
nnTepaTypbl, C MosaBleHreM obpa3a pebeHKa B
XyOOXXeCTBEHHOM MPOCTpPaHCTBE TEKCTa, KaHP
CBATOYHOIO paccKasa Hadan npeTepneBaThb
TpaHchopMaumto: «CoxpaHAsa HPaABCTBEHHbLIN CMbICH
cogepaHma, pycckume nucaTtenn BBOLOAT COLMASIbHbIN
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acmeKkT B Be4YHyl TeMy pobpa W 373, OCIOXKHSAKT
coaep)XaHue paccka3oB OOHa)keHreM Hebaronony4yms
M  HecnpaBeO/MBOCTM B OOLLECTBEHHOW  >KMU3HU»
(CtapbirmHa 2024). Ho wWMeHHO 3TO Hanps»xeHue
CMbIC/MTIOB B YaHpe WUCMbITbIBAaeT aBTOPOB Ha YPOBEHbL
BUPTYO3HOCTW, T.K. POXOECTBEHCKUIKW pacckas no-
npexxHeMy [OO/MKeH MoBeCcTBOBaTb O 4yde, KOTopoe
Cry4aeTCcs B POXKOECTBEHCKMW COYeNlbHUK C MoObMU,
MomnaBLWKMMK B TOYLOHYIO XXU3HEHHYIO CUTYaLMUIO.

B npepnaraeMoM uccrefoBaHUKM M3ydaloTca [OBa
POXOECTBEHCKMX PAaCCKa3a, rae B TPYLHYIO CUTyaLUto
nonagaeT He B3POC/blN YesloBek, a pebeHoK: «ManbymKy
Xpucta Ha enke» O.M. [NoctoeBckoro mn «BaHbka» A.ll.
YexoBa. B LeHTpe Hallero nHrepeca nocrtaB/ieH BOMpocC
O TOM, KakuMe XyOOXXeCTBEHHble CMbIC/bl U 3HAYEHUS
BKMAObIBAlOT aBTOPbl B [OeTckMe o06pa3bl, HACKOMbKO
obpa3 pebeHKa CoOOenCTBYET PaCKPbITUIO 3ada4Y »KaHpa
POXOECTBEHCKOIO paccKasa.

MeTopabl nccnepoBaHUa. B paboTe MCNoONb30BaHbI

MeToabl YaHPOBOIO, COMOCTaBUTENbHOrO,
6unorpadmyecKoro aHanm3a TEKCTOB.
0630p nuTepaTypbl. Knaccunyeckoe

nmnTepaTypoBedeHne XX cronetma ocTaBuiio 6Horatoe
Hacnegue no nlydeHuto Teopyectsa O.M. [JoCTOeEBCKOro
n AllYexoBa. be3s dyHOoamMeHTanbHbIX TpygoB M.M.
BaxtnHa (1979), ' A. BepaHunkoBa (1984), I.banoro (1984),
N.BonrmHa  (1991), B.M. KynewoBa (1985; 1984),
B.KnpnoTuHa (1983) 1 MHOrMX Apyrmx M3BECTHbIX yY4EeHbIX
OblIM OGbl HEBO3MOXHbl PabOTbl COMOCTABUTEbHOIO
XapaKTepa, KOTopble, B CBOKO o4yepedb, [OakoT
BO3MOXHOCTb 00paTuTb BHWMMaHWE Ha creunduky
MHONBUNAOYANTbHOIO MWMPOBO33PEHMA M CTUNG, a 4Yepes
edMHMYHOEe M YHMKalbHOEe  yBMOETb  CXOACTBO

XYOOXeCTBEHHOTIO MeToaa, aroxanbHble
XapaKTEPUCTUKMN. MNoTomy nosBrneHue TaKnX
nccnegoBaHMM, Kak «YexoB W [JocTtoeBcKum» B.W.
Kynewoa (1978), «4exoB wn [JocTtoeBCKMM» M.4A.

EpmakoBon (1982), «YHexoB - umTaTeNnb [JOCTOEBCKOIMO»
OBuyapoBoun I1. (1982), <denoBeK B XyOOXXeCTBEHHOM MU pPE
YexoBa n [JoctoeBckoro» 3.A. Nonouykowm (1983), «Russia’s
capitalist realism: Tolstoy, Dostoevsky, and Chekhov»
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(«POCCUNCKUNI KaMUTANMNCTUYECKNIN peann3M: ToficTon,
JocTtoeBckn 1 Yexo») B. LLIHenagepa (2020), «Loss and
Longing in Chekhov's Three Sisters: The Sisters Prozorov
Answer the Brothers Karamazov (An Attempt to Emulate
Paul Ornstein on a Small Scale and in a Minor Key)»
(«YTpaTa un TocKa B «Tpex cecTpax” YexoBa: CecTpbl
Mpo3opoBbl  OTBe4yatoT «bpaTbaM  KapamasoBbiM”
(monbiTka Nogpaxkatb Nony OpHWTENHY Ha ManeHbKOMN
CUEHE M B MMHOPHOM TOHaNbHOCTM)») [K.I. Tenxonbl
(2015), Bcerga aBnaeTca cobbiTUEM, Tak Kak NpuBrekaeT
60MnbLLIMI MO MaclTaby MaTepuman 1 ocTaBnaeT 6onblue
BO3MOXXHOCTEWM O/19 aHanm3a.

3a nocnegHme 20 nNeT MNosgBUNOCb MHOXECTBO
TPYyOoOB O PONK OeTCKMX 06pa3oB B NpomsseneHmax A.l.
YexoBa, ®.M [JoctoeBckoro, J1.H. Toncrtoro: Ha 3Ty TeMy
MMcanun Takme mccnegoBaTenun, kak M. MegkoBa (2024),
.B. LlUnxoea (2013), J1.H. CaBuHa (2013), J1.A. KynnkoBa
(2024) wn pgp. TlpuMedateneH TOT aKT, 4TOo B
KONNEKTUBHOM COOpPHKMKe HaydHbix cTaTten «Pycckas
nmTepaTtypa B MHOCTpPaHHOWM ayauTopum» (TONCTYXMHA
2018, 20) uenbi pa3gen nocBAalleH Teme OeTcTBa B
PYCCKOMN XyOOXXeCTBEHHOW NnuTepaType M BKAoYaeT 19
mccnenoBaHMN.

Pe3ynbTaTthl uccnepoBaHus. B yCoBMAax
YCNOXHMBLUENCA pPeasibHOCTM OCMbICNIEHME [OEeTCKOM
TeMbl B PUNocoPpcKom, COLMONOTrMYECKOM,

MNCUXOSNIOTUHECKOM U XYOOXXECTBEHHOM  KOHTEKCTax
npuobpeTaeT 0COBEHHO Ba)KHOe 3HauveHme. OTToro TemMa
XYyOOXXECTBEHHOIO OTPaXXeHUA MUMpa OeTCTBa ABNdeTCo
aKTyallbHOWM 1 TpebyeT BCECTOPOHHEro paccMoTpeHmd. B
CBeTe 3TMX [OaHHbIX B KayecTBe MCCiegoBaTeNbCKOM
33fa4mM Hamum Oblna onpegeneHa MnonbiTKa MpPOBECTU
CPaBHUTENbHO-COMOCTAaBUTENbHbIN aHanms
Xy[0OXXeCTBEeHHbIX 06pa3oB aeTen B nponssegeHMax .M.
HoctoeBckoro m AJl. YexoBa, OOHAKO Yy4UTbiBad, 4TO
TBOPYECKOEe Hacneame OaHHbIX aBTOPOB 4Ype3BblYaMHO
OOWNMPHO, Mbl ChOKyCUpOBanNM Halle BHUMaHWE
NCKNIOYMTENBbHO Ha pacckasax «Manbumk y XpuCTa Ha
énke» O.M. [JoctoeBcKoro (1982) n «BaHbka» A.l. YexoBa
(1961). CobbiTna B 0bOMX MPOU3BEOEHUAX MPOUCXOOAT
HaKaHyHe PoxxoecTBa, COOTBETCTBEHHO, aHanms
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NPOBOOMNCA B TPaOMUMAX >XaHpa pPOXOECTBEHCKOIo
pacckasa.

YKaHp poXXOeCTBEHCKOIO pacckasa, HECMOTPSA Ha TO,
UTO YXXe Kak Obl CUrHaNM3MpyeT uYuTaTento, 4To
HenpeMeHHO OO/MKHO  MPOU3OUTM  4Yydo, Bcerga
OCTaBMAET AN PYCCKMX NMcaTenen HeKoTopyto ceobony
OT KaHOHA, MPUMHATOrrO B €BPOMENCKOW nuTepaTtype.
NMocMOTPUM Ha nNpuMepe npomnssegeHm A.ll. YexoBa m
D.M. [JOCTOEBCKOro peanmsaumio XXaHpPOoBbIX MPU3HAKOB
POXOECTBEHCKOIO paccKasa, MNpoaHanuM3mpyeM, Kak
CO30al0TCA XYyOOXXeCTBeHHble obpa3bl OeTen Ha Bcex
YPOBHAX KOMMO3UNLMM OaHHbIX PACCKAa30B.

B nepByto o4yepedb, pPACCMOTPMM  UCTOPUIO
CO30aHMa JaHHbIX Mpou3BeaeHUN. 26 oekabp4a 1875 rona
®.M. locToeBCKMI BMecTe ¢ godepbto JTtobom nobbiBan
Ha OEeTCKOM Bany 1 poXXaecTBEHCKOW &rke, yCTPOEeHHOM
B [leTepbyprckoM Kiybe XyOoXXHWKOB. 27 pekabpsa
HNocTtoeBckin U A.D. KoHU npubbinm B KonoHuo ans
ManoNeTHUX MPECTYNMHMKOB Ha OKpanHe ropoaa Ha OxTe,
BO3I/1aB1I9EMON M3BECTHbIM MefaroroM M nucatenem
N.A. POBUHCKMM. B 3TM e nmpenHoBorogHmne gHuW emMy
Heckonbko pa3 Ha ynuuax  CaHkT-lNeTepbypra
BCTPETUNCA HULLMWN MaNbymK, MPOCUBLLUMN MUIOCTbIHIO
(«kManb4YMK C pydKom»). Bce 23T npegHoBorogHwme
BreYyaTneHna nernmM B OCHOBY €ro poXXO4eCTBEHCKOro
pacckaza «Manbumk 'y Xpucta Ha énke». O.M.
JloCToeBCKMM NPUCTYNWU K ero HanmcaHumio 30 aekabpa
1875 roga, K KOHLY aHBaps «ManbumKy XpUCTa Ha efike»
Obln ony6nnMKoBaH Hapsdy ¢ APpYrMMU MatepuanamMm o
«PYCCKUX TerepewHmMx OeTax» B SHBAPCKOM BbiMyCcKe
«AHeBHMKa Nncatend 3a 1876 r.» (EcnH 1977). Pacckas ALl.
UexoBa «BaHbka» BrMepBble Obl1 oOnNybnmMKoBaH B
«[MeTepbyprckom rasete» 3a 1886 rof, (N2354, 25 nekabpq)
B pa3fnene «PoOecTBeHCKMe UcCTopum», T.e. cnycta 10
neT nocne msgaHusg pacckasa O.M. [1ocToeBCKOro. I3Tu
OaHHble NO3BOMAKOT MPUMNTUM K BbIBOAY O TOM, UTO HU D.M.
[JocTtoeBcknt, HWM All. YexoB He [gaBain CBOUM
NpomM3BeOeHMAM  MOO3aroNOBOK  «POXXOECTBEHCKMM
pacckas», HO CPOKM nybnukaumm U YacTU4yHoe
COOTBETCTBME  YKAHPOBbLIM  MPU3HaKaM  MO3BONAIOT
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nuTepaTtypoBenaM OTHOCUTb OaHHblE PacCKa3bl MMEHHO
K Y>XaHPY POXKOeCTBEHCKUX.

Ecnn obpaTnTbCa K WMCTOPUM POXKOEHUA CaAMOTO
obpa3a BaHbkK YXyKkoBa, TO nccnegoBaTenn TBOpYeCcTBa
YexoBa BbIOABWIalOT TPW OCHOBHble Bepcuu. CorfiacHo
OOHOM M3 HWX, AHTOH [laBnoBMY, OETCTBO KOTOPOIO
npoLwnio B OTLLOBCKOWM naBke co BCEMU
HEHOPMAaNbHOCTAMU U  MYyYEHUAMU, BOCMPOU3BEN B
pacckase CBOU COOCTBEHHbIE YXU3HEHHbIE BMeYyaT/IeHns.
BTtopaa Bepcusa, o3BydeHHaa ©&UNoONoroM Anekceem
MNexTepeBblM, cCcBdA3aHa C cyabbonm Muxamna -
POOACTBEHHMKA MuMcaTena Mo  OTLOBCKOW  JIMHUMN,
KOTOPOro oTel, OThpaBu/ «B JtOOAU» K MOCKOBCKOMY
Kyruy. Manbuymk paboTtan B ero amMmbapax 6ecrnnaTHo,
mnony4yasg BMeCTO [OeHer CcKygHyk eny. Takxke
3aCnyXXMBaeT BHUMaHUA TpeTbsa BepCcUd, COrfacHo
KOTOPOW MPOTOTUMNOM BaHbKM 4BMFeTCA peasibHbIN
KPECTbAHCKUI MalibyMK, MOPTPET KOTOPOro 3aneyaTtnéH
Ha KapTuHe poaHoro 6GpaTa nucaTena - Hukonas
NaBroBMYya. DTO CXOOCTBO YCU/IMBAETCH BO MHOIMOM
6naropapsa Ha3BaHWIO MOPTPETHOIO aToga -
«KpecTbaHCKMM Manbumk (BaHbka XXykoB)» (1881).

PaboTa c 3arnaBMaMU MO3BOMAET YyBMAOETb OYEHb
MHTEepecHoe aBfieHMre. Ha3BaHMe pacckasa «ManbyunK y
XpucTa Ha énke» O.M. [JoCTOEBCKOIro cpa3sy OTBe4YaeT Ha
HEeCKOJTbKO Ba)XHbIX BOMPOCOB: MPO KOro UAOET peyb B
npov3BedeHUN (NPO  ManbuMKa), rge npoucxoaar
onuvcbiBaeMble cobbITUA (y XpWCTa, cnegoBaTesibHO, B
LlapctBe HebecHoM), korga mpomcxogaT cobbitma (Ha
énKe, crnegoBaTefibHO, B MpenpoOXOeCTBEHCKY HOYb).
Mo cytn, 3arnasBme gasngetca cnounepom - OM
[1OCTOEeBCKMI HaM cpa3y roBOPUT O TOM, Kakown bynet
dunHan (cpaBHUTe, «[lpecTynieHme K1 HakKasaHue» -
aHaNnorM4yHoO 4yuTaTenb 3HaeT, YTo obgazaTenbHo Oyaer
aMopanbHoe cobblTUe, U MPecTynHUK OyaeT Haka3aH),
OOHAKO MHTPUra He OTMyCKaeT 4yuTaTensg OO CaMoro
KOHLQA, MOKa BMeCTe C Manb4yMKoM GeraeMm oT goma K
OOMY B MOWCKax Tenfla M efbl, B rosloBe BCe BpeMd
KPYTUTCH MbICMb «A rage »e Xpuctoc? Korga Manbyumk
NPUOGEeXXMT Ha E€nKy K XpucTy?». Kpome Toro, gaHHoe
3arnaBme ¢aBAgeTCS BUOOM3MEHEHHOW alulto3nen K
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M3BECTHOMY KpPbITATOMY BbIPAXXEHUIO «KUTb KaK Yy
XpUCTa 3a Nasyxomy», T.e. COrflacHoO «TOIKOBOMY CJTOBapto
PYCCKOIo e3blKa» »XUTb «CMOKOMHO, 6e3 3a60T» (OXKeros 1
LLIBegoBa 1999, 488).

Ha3BaHue pacckasa «BaHbka» (1886) A.ll. YexoBa
OTBEeYaEeT TOJIbKO Ha O4MH BOMPOC: MPO KOro NOET peyb B
npom3BeneHMn? YumTatenb MOXKeT MNpennosioXnTb, YTO
peub B paccKase NnomaeT Npo MalibuMKa, a rae HaxoamTcs
Manb4yuK, 1 Korga npomcxoaar cobbITUS, YMTaTENb y3HAET
TOMbKO B rmpoLlecce 4yteHna. IHTepecHO, 4To K 1886 rony
y A.ll. YexoBa y»ke 6bl/1 HarnMcaH pacckas C TOYHO TakuM
YK€ Ha3BaHMeM «BaHbka» (1884), HO TONMbKO OH ObIN MPO
25-neTtHero  m3Bo34vmka [leTpyxy. CoBrnageHune B
Ha3BaHWW, HA HalW B3rnag, He cry4YamHo. MNoxoXun gaxke
HeKoTopble MOMEHTbl U3 6uorpadmm KM3BO3YMKA
NeTpyxn 1 BaHbkn XXykoBa. CpaBHUM, KaK [leTpyxa
paccKa3blBaeT o cebe U cBoeM OeTCTBe:

«MeHs oTel m mMaTb nzbanosanun. (..) LlapctBo mm
HebecHoe! Kak nopoausin MeHs HQ TEM/10M NeyKke, TaK 4O
OECATOro rogka v He CHumasnun otreda. (..) Ogesasiuv
MeHS HAUWTyYLUUM MQAQHEPOM, rpamMoTe A1 HEXXHOCTU
oby4yann. (..) boratbl He 6biIM, OAQ W C rosioa4y,
6narogapuntb 6ora, He Mepsn. XXuam mMbl, 6QPUH, B
cemMeycTBe... CeMeVCTBOM, CTAs10 6biTh... [den mou Toraa
XXuB 6bin (...) den Toxxe 6asoBas..» (dexos 1960, 174).

Takoe cCxoACTBO TeM, 00pa3oB, CHOXETUMKWU,
CTUITUCTUKUN N3TOXKEHMA MO3BOMAET MPELNONOMXUTb, UTO
paccka3 «BaHbka» 1884 roga 4aBndetcd CBOero pojaa
MPUMKBENOM pacckasa «BaHbka» 1886 roga, ogHako
JaHHOe NpeanofioXeHue TpebyeT AeTanlbHOro N3y4eHus
M 060CHOBaAHMS 3a PaMKaMK HAcTodALLleN paboThl.

TakMM 06pa3oM, B HA3BaAHUAX POXKOECTBEHCKMX
pacckasoB O.M. locTtoeBckoro n A.l'. YexoBa coBnagatot
TOMbKO yKa3aHMe Ha CyObekKT, O KOTOPOM MOMAET pedb —
HEeCOBEPLIEHHOMNETHEM NUMLUE MY)XXCKOro nosa, T.e.
ManbymMKe.

B xoge aHanms3a Tekcta O.M. [JoCToeBCKOro
OOHAPYXXeHO, YTO y)XKe B NepBOM MPeasioXXeHUn aBTop
JaeT BO3PACTHYI XapaKTepPUCTUKY CBOEro rfaBHOrro
nepcoHaX<a:
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MepeLymntca MHe, 6bi/1 B nogBasie MAsib4YuK, HO eLlye
OYeHb MQA/EeHbKWW, €T LWeCTru Wan [aXXe MeHee.
(JocToeBCcKM 1982).

Mbl cuMTaeM, 4YTO YMNOMUHAHUE WMMEHHO 3TOrO
BO3pacTa Hec/y4YanHo, eCnmv BCMOMHUTb, YTO COr/1aCHO
MPaBOCNaBHOM TpaguuUMM geTten 0O CEMU NET CUHUTAIOT
MAageHuaMu 1 npuyalatotT 6e3 ncnoeegm, NOToOMy YTO
MPUHATO CYMTATb, YTO B OAaHHOM BO3pacTe OHU elle
6e3rpelwHbl M MoaobHbl aHrenamMm. Bo3MOXXHO, MUMEHHO
MNO3TOMY 3aMEpP3LMM ManbyMK MnonagaeT Ha Hebo B
KaueCcTBe aHresia M OKPY)XeH TaKMMUM XKe aHre/Io4KaMm —
6e3BUHHO MNOormBLLMMM MNagdeHLaMU:

W y3HQT OH, 4TO MQIbYUNKIM 3TU 1 JEBOYKMN BCE ObI/IN
BCEé TaKMe e, KOK OH, AeTu, HO O4HW 3aMep3/iv eLle B
CBOMX KOP3MHAX, B KOTOPbIX UX MOAKUHYN (...), Apyrve
3040X/IMCb Yy YYXOHOK, OT BOCMMTATE/IbHOrO AOMA HA
MPOKOPM/IEHUMN, TPETbU YMEPsIN Yy UCCOXLIEN PyaAU
cBOMX mMaTepen (..) 4eTBepTble 3Q[4O0X/IMCb B BArOHAX
TPETHEro K/IQCCA OT CMPAAY, M BCE-TO OHU Terepb 34eCh,
BCe OHW Ternepb KAK QHresbl, Bce 'y XpucCTa..
(JocToeBCcKM 1982).

BakHO Takke K TO, YTO B TEKCTE pacCkasa He
YNOMMHaEeTCa MMA MalbymKa:

ITOT MQJIbYUK  MPOCHY/ICS YTPOM B CbIPOM U
xosiogHomM rogsasie (..) Noakpasica MasibdYnK, OTBOPUII
BAPYr ABepb v Bowles... Y nogymMasi crnepBa MA/1bYUK, HTO
OHU XKUBbIE, O KOK AOragasicsi COBCEM, YTO 3TO KYKOJIKU,
— BAPYr paccmesdrncs... ([loctoeBckmm 1982).

BnonHe BO3MOXHO, UTO 6e3bIMAHHbIN ManbynK O.M.
[locToeBCcKOro nosiIBUMACA Mo BIWAHUMEM ranepeu
MpeKpacHbIX 6e3biMAHHbIX 06pa3oB .X. AHOepceHa —
PYyCanoyku, CTOMKOIo OTOBAHHOIO CONAATMKA, OEBOYKMU
co cnnykamu. NccnegosaHumga J1.C. Pbiranosow (2018) un
O.A. lexaHoBou (1999) noaTtBep)kaatoT TOT dakT, 4To D.M.
HdocTtoeBckmm B 1860-70-e rr. MMen npepcraBneHme o
TBOpYecTBe AHOepceHa: CKa3ku AHpOepceHa 6O6biium
nepeBeaeHbl Ha PYCCKMM a3blk B 1863 . «O6OLLECTBOM
nepeBoaYMLY», BO3rnaBnaembix M.B. TpybHukoBon 1 H.B.
CtacoBow.

MHauve nocTpoeH paccka3 A.ll. YexoBa. Y»e B
MepBOM MPEenNOXXEHUW NMcaTenb He TOMbKO MOBTOPSET
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HOMMHALMIO ITaBHOIO NepCcoHa)ka, JaHHYIO B 3arflaBuMm
M HECYLLYI OTTEHOK MPeHebpeXXUTenbHOCTU - BaHbKA,
HO WM BBOOWUT HECKOJIbKO CYLLECTBEHHbLIX 4YepT B €ro
MOPTPETHYIO XapPaKTEPUCTUKY: Mbl Y3HAEM PaMUMNIO —
)KyKoB, BO3pacT — 9 s1eT, poa AeATENbHOCTU — YYEHUK
CAMOXXHUKA, TRYOOBOW CTaXX — TpW MecsaLq.

«BaHbKa XKYKOB, OeBATUIETHUN MQ/IbYUK,
OTAQHHbLIV TPpM Mecaua TOMYy HA3Q4 B y4YeHbe K
CAMOXXHUKY ANgGxmHy, B HOYb rod PoxxgecrtBo He
510XKmaca crnate» (Yexos 1961, 501).

[lanee caM aBTOP Ha3blBaeT ManbuMKa BAHbKQ UMA
OH, NWWb OAHaXXAbl MNPUMEHUB YMEHbLUNTENBHO-
nackaTtenbHoe Npo3BULLLE BAHKOLLKA:

«BaHbKQ CyOOpPOXHO B34OXHY/1 W OMHGTb YCTABM/ICH
Ha okHo. OH BCMOMHW/I, YTO 34 €/IKOM /19 rocrioq Bceraa
xoawn B siec ged m 6pana ¢ cobor BHyKA. (..) BbiBAsO,
npexxae 4em BblpybuTb e71Ky, Aed BbiKypPMBAET TPYOKY,
JO/Iro HroxaeT Tabak, rnocMemBaeTcsa HaAad 0396LuMM
BaHrouikom...» (Mexos 1961, 504).

B 3Tom HOMMHaAuMKM BaHOLIKQ  OTparkaeTcs
HeJaBHee NPoLUoe ManbYyhka, O KOTOPOM 3aboTunach U
MaMKa [lenareq, n geayuwka KoOHCTaHTMH MaKkapbld, U
GapblwHa Onbra NrHatbeBHa. TakXXe Ba)HO, Kak BaHbka
noanmcbiBaeT CBOE NMMCbMO:

«OcTarocb TBOM BHYK MBaH XykoB» (YexoB 1961,
504).

To, 4UTo BaHbKa MMeHyeT ceba VMBaHOM MyKOBbIM,
O3Ha4yaeT, YTO OH OCO3HaeT cebs caMoCToATEeNbHbIM
B3POCMbIM  Ye/loBEKOM, CrMocobHbIM  3apabaTbiBaTb
AJeHbr’M 1 oTBe4YaTb 3a 300pOBbe W OGnarononydue
aenyLwKu.

Mcronb3ya npuémM «rosopsawen damunumm» Alll
YexoB coobLaeT ymTaTento o HEeCKOMbKMX
PA3HOCTOPOHHMX XapaKTEPUCTUKAX MalbyMKa:

1. XXyK — 3TO HacekoOMOe MaJiIeHbKMX Pa3MepoB.
MHaue roBop4a, rMaBHbIM MepPCOHaXX Man neTtamMm U
HEBbICOK POCTOM (CpaBHWMM C XapaKTEepPUCTUKOM
nenywkm KoHCTaHTMHa Makapblya:

«3TO MAJ/I@HbKWM, TOLLUEHbKUN, HO HEOHBBbIKHOBEHHO
OPKUN 1 MOABMXKHOW CTAPUKALLIKA /1€T 65-TW, C BEYHO
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CMERLLNMCS JIMLIOM W MbSAHbIMKW /1a3amu» (Yexos 1961,
501).

2. XXyK BCEé BpeMda 4yeM-TO 3aHAT. BaHbKka ToXe Bcé
BPEMS 3aHAT:

«.. KQ4Yas mxHero pebgareHka B /tosibke (Monoukas
1983, 502), x0391KQa Besies1a MHe NMoYncTuTb ceneaky, a g
Hayasn ¢ xBocta (Monoukaa 1983, 502), NoamacTtepsbs |...)
MocCbI/1IQT B KOOGAK 30 BOAKOM WM BEJIAT KPACTb Yy XO35€B
orypubl» (Monoukada 1983, 503).

Takke BaHbky peryngpHo oTnpaBndatoT  3a
MOKYMNKaMKM B JTaBKUK, B KOTOPbIX NPOOAIOTCA «M1 TETEPEBAQ,
m psa6ubl, 1 3anubl» (HexoB 1961, 503). ®pasa «Ha K/IMPOoC
neTtb HuWKOro He nyuwarTs (YexoB 1961, 503)
CBUOETENbCTBYET O TOM, YTO BaHtoLWKa XOOuI B LEPKOBb
M NpoCcuf, 4Tobbl ero B3a/IM MNeBUYMM (cp.. daKT U3
ouorpadumm A.lN. YexoBa — ¢ ManofieTcTsa Obifl MeBYNM B
LLEPKOBHOM XOope I. TaraHpora)

3. «Hy, 1 »yk!» — HeogobpUTeNbHO, HO C JIerkKUM
OTTEHKOM BOCXULLLEHUS 06blYHO rOBOPAT o)
MPOHbLIPSIMBOM YeNoBeKe, y KOTOPOro Be3fe eCTb CBOMU
cBaA3n. [1MCbMO Manb4yMKa HACHO TMOKa3bIBaeT, YTO
FMaBHbIM repon KOMMYHMUKabenbHbIl — OH BCEro Tpu
MecAaua B MoCKBe, a y)ke 3aBen cebe 3HaKOMbIX cpeawu
MPoOLaBLIOB:

«Cupgernbuybl M3  MSCHOW JIOBKM, KOTOPbIX OH
paccrnpaLunBas HaOKAHyHe, CKAQ3asin eMy, YTO MUCbMA
OryCKQKTCS B MOYTOBbIE ALLUNKM...» (YexoB 1961, 505).

Takyke BaXXHOW OeTanblo ABNgeTcad YrNOMUHaHMeE O
TOM, YUTO MMUCbMO VIBaH MOMTOXXWI «B KOHBEPT, KYM/IEHHbIN
HAQKAHYyHe 3a koneuky..» (YexoB 1961, 504). KTo Mor aaTb
emMy 3Ty KONemky? XosdaeBa He MOI/IN, CKOpee BCEro, OH
3apaboTan ee, kKorga nucan nUcbMa Mnon OMKTOBKY
nogMacTepbeB, Torga MOHATHO, KakK B €ero nucbMme
MOABWMIOCH CTOJb Yy)KOO€e KpecTbaHaM obpalleHune Ha
«Bbl» K gefyLlKe:

«lo3apaeigo BAc C PoxxgecTBoOM un esiaro Tebe
Bcero ot rocrioga 6ora» (Mexos 1961, 501).

4. XKyK — 2TO HaceKoMoe, TeNo KOTOPOro MoOKpPbITO
TBEPLbLIM MaHUMPEM, OTTOMO HE BCAKOIO YXYKa TaK IENKO
MPUXIOMHYTb, BOT U BaHbKa elle »X1B, HECMOTPSA Ha TO,
YTO, MO €ro CnoBaMm,
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«(...) MEHSI BCe KOJIOTAT U KYLLIATb CTPACTb XO4EeTCs, a
CKYyKQ TAKQS, YTO M CKA3ATb Heslb3s, BCE rady» (Yexos
1961, 504).

TakmM  ob6bpa3oM, XyOo)KeCTBeHHOe  pa3BuTMe
obpaza B pacckaze DO.M. [OCTOEBCKOro He
BbICBOOOXOAeT OOMONHMTENbHOW MHDOPMALUMM B CUNY
6e3bIMAHHOCTU Masnb4yKKa, OTCYTCTBMSA OOMONHUTENbHbIX
CEMAHTUYECKMX KOOOB (MMeHW, accoumaumi, anno3snn),
a Xy[OoO)eCTBeHHbIM 06pa3 BaHbkM XXykoBa nNpmrobpeTaeT
OOMONMHUTENbHbIE OTTEHKM B XOOe aHanum3a ero
«ropopawen daMunmm» MU OPYrux XyOooXXeCTBEHHbIX
3HAKOB.

Tenepb pPaccMOTPUM, KaK MOMOraeT PacCKpPbITUIO
XYOOXXEeCTBEHHbIX obpazos neteun XPOHOTOMN
aHaNM3MpyeMbIx Npon3BeaeHnM.

Ha nNpocCcTpaHCTBEHHO-BPEMEHHOM  YPOBHE B
pacckaze O.M. [1OCTOeBCKOro, Kak oTMe4yanioCb HaMu
paHee, YETKO onpeneneHo NpeapoXxXaeCcTBeHCKoOe BpeMs
M reorpadmyeckmn pasmMbiTas noKaLms:

«(...) MIMEHHO 3TO CJ/Iy4M/1I0Cb KAK PQA3 HAKAHYHE
POXKOECTBA, B KOKOM-TO OIrPOMHOM FOpOAE U B Y)XKACHbIN
Mopo3» ([JocToeBCKMM 1982).

MNpunyeM, yKaszaB Ha OrpPOMHbIM ropod B KOHLE
mepBoro a63ala, nucaTenb y)Xe B Hadane BTOpPOro
ab3alLa cy»KaeT nokauumto 0o noasasa:

«MepeLwymtca MHe, 6bi1 B nogBase MaAsibYuK..»
(JocToeBCcKMI 1982),

BOPYI BHOBb pacCLLUMPAa MPOCTPAHCTBO B KOHLLE TOTO
»Ke BTOporo ab3ala 0o y/imLbl:

«Ho cobaku yyxe He 6bifio, U OH BAPYr BbIlLE HA
yaudy..» (JoctoeBcKMmM 1982)

YBUOEHHOE Ha 3ToM ynuue rnyboko nopasnnio
Manb4ymMKa:

«focrioam, kakow ropoAa!» (JoctoeBcknin 1982).

OH BCMOMMHAET CBOU POOHOM KpaW:

«TaM, OTKyOOBQ OH rpuexas, no Ho4YyamM TAKOM
YyepHbIN MPAK (...) HO Tam 6b1/10, 3QTO TAK TEM/10 U eMy
AaBA/IM KyLQATk, Q 3gecb — [ocriogun, kabbl rnokywartsb! U
KQKOWM 30€Ch CTYK, U FPOM, KOKOW CBET U1 /oAU, 1oLagm
M KQPEeThbl, M MOPO3, MOPO3!» ([locToeBCKMM 1982)
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[JocTtoeBcKkMM «MaKCWMMaJ1lbHO, HACKOJ1bKO 2TO

JOMyCKanoch KaHOHOM
CBATOYHOrO paccKasa, nocTapancs COXPaHUTb
oYyeBUOHbIN ang YymTaTensa C
MepPBbIX CTPOK «MNeTepbyprcknin» KonopuT. nga aToro m
YNOMUHaeTCH B pac-
CKa3e uenblv pag TUMNUYHbIX A9 PYCCKOM XXU3HU GUryp:
X0391KQa yrna,

XQ/IQTHUK, 6/TI0CTUTEIb MOPSAKA, 6APbIHSA, ABOPHUK. A
TaKXXe OaéTca KOHTpaAcTHOE OMMCaHme Yronka pyCcCcKomn
MPOBUHLMMN, OTKyda npuexan
PebEHOK C MaTepblo, U cTonuubl (Pbiranosa 2018, 15).
Mpak, KOTOpbIX [NaBeHCTBYeT B POAHOM Kpato,
MPOTMBOMOCTABNAETCA CBeTy B OFPOMHOM ropoge,
CbITOCTb — ronogay, Tersio — xonoay.

MNopa3snTenbHo, yTOo OOMONHUTENbHbBIM
XapaKTePM3YyLWMM  MapaMeTpoM  MPOCTPaHCTBa B
KOHTEKCTe [HOAaHHOrMo pacckasa BbICTyNnaeT MOpPO3 -
TeMnepaTypHaa XapaKTepuCTMKa B 3HAYEHUUM «O4YeHb
xonoaHaa noroga» (OxkeroB wm LUlBegoBa 1999, 366).
Mopo3 CHapy»XMn BC& 6onblue MPOHUKAET B MaslbyMka,
OrpaHNYMBaga ero »XM3HeHHoe NPOCTPAHCTBO:

«.. M TQK 60/IbHO CTQ/10 BAPYI MNAIbYNKAM, ...[194MT
MQ/IbYUK, ONBUTCSH, VXK M CMEETCS, A Yy Hero 60/AT yrKe
AQ/IbYNKN M HA HOXXKAX, A HA PYyKAxX CTA/IM COBCEM
KPQCHbIe, Y»K He crnéaroTcad v 60/1bHO MOLUEBETNTb»
(JocToeBCcKM 1982).

HeoxmnoaHHO MuMcaTenb rpagauno MeHseT Ha
KOHTPACT:

«(...)  BOPYr, COBCEM BAPY, CTA/1I0 TAK EMY XOPOLLO:
PYYKUN 1 HOXXKK BOPYI nepecTtasiv 601eTb 1 CTA/10 TAK
Tersio, TAK Ter/0, KaK HQ rne4yke; BOT OH BECh B3APOrHY/I:
ax, 4a BeAb OH 6b1/10 3QCHY/1!»

Ddur3myecKas XxapakKTepUCTUKA TEM/10 CONPOBOXXAAeT
nepexon B  HOBOE  MPOCTPaHCTBO/cocTosiHME — —
«CHOBMAOEHME», KaK onpegennn ero ManbymK, HO Ha
CaMOM [ene 3TO COCTOSAHME CMepPTU:

«A BHW3Y, HAYTPO, ABOPHUKKM HQALLIN MQASIE€HbKUM
TOYNnK 3a6exaBulero v 3amMep3uiero 3a APoBAMU
ManbYukKa...» (JoctoeBckunin 1982)
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TaKk KOCBEHHO MOPO3 CTAaHOBUTCA MPOABEHMEM
aMbuBaneTHOW Cunbl, C OOHOW CTOPOHbI, 3abpaBLUemn
XM3Hb  MaflbuMKa W MpepBaBWEN €ro 3eMHoe
CyllecTBOBaHMe, a C [ApyrouW, npoaBMBLIEN ero
aHrenbCKMM MUK 1 BO3POOAUBLUMK BGECCMepTHYo ayLy
pebeHKa.

Ecnu xpoHoTon y @.M. [10CTOEBCKOIro BCE BpeM4, TO
Cy)aeTcqa, ToO pacwumpdaetcd, TO Yy All Yexosa

MPOCTPAHCTBEHHO-BPEMEHHOM pan pa3BuBaeTca
LUKIMYHO: «KOMHaTa» — «MPOCTPAaHCTBO TEKCTa NMUCbMa» —
«MPOCTPAHCTBO  BOCMOMUHAHUN» —  «KOMHaTa» —
«MPOCTPAHCTBO TeKCTa TMWUCbMa» — «MPOCTPAHCTBO

BOCMOMMHAHUNM» — «kKOMHaTa» — «MPOCTPAHCTBO CHa ...

Mo HaweMy MHEHWIO, OaHHble aHanu3npyemble
npoum3BeOeHMa ABNAOTCA HEe COBCEM TPaOMLMOHHbIMU
POXXOECTBEHCKMMU UCTOPUAMU, KOTOPbIE MO 3aKOHaM
YKaHpa  Heum3beXHO  3aKaH4YMBAKTCA  CYACTIMBbIM
PdUHANOM: UMTaTENb TOYHO 3HAET, YTO NMUCbMO BaHbKM
HMKOrga He gowWaétr [no aeaywkn KOHCTaHTUHA
Makapblya, 1 3aMep3LLero Manb4ymKa y)Ke He BOCKPECUTb
K XXU3HW 3€MHOMW...

Ho dumHan pacckasa «Manbuymk y XpucTa Ha énke»
CBeTeN y)Ke MOoTOMY, UTO pacCKasumK nogapui Manbymky
nputoT B HebecHoM LlapcTBe, roe Bcerga Tenno, CBeTo,
apyrve geTullKM-aHrenbl OO6HMMAalOT, LenytoT ero, oH
BUOUT XXMBOW, 300POBOWV M BECENOM CBOKO MAaMOYKY.

B ¢wuHane pacckasa «BaHbKa» TakXe ecTb
3HauMTENbHAA 40N ONTUMM3MA: IMaBHbIN FrepPOn XXMBOM
M  OTHOCUTENbHO 300POBbLIM, BaHWOLWKa 3acbinaet
CYACTNMBbLIM, MOTOMY 4YTO €My HMKTO He MnomMeLllan
HamMcaTb M OTNPaBUTb MMCbMO, B KOTOPOM OH BbICKa3an
BC&, UTO Y Hero Ha aylle Hakmneno-Haboneno, Bbinaakarn
BCe 3anpsaTaHHble CMé3bl OT He3acCNy)XeHHbIXx obua,
mcrnoBepanca geaylike B NpUMHyOUTENbHOM BOPOBCTBE,
M, KaK cneacreme, oWyTUA MpoLlen 4yepes o4yunlleHme
CBOEWM OEeTCKOW OyLWn.

3aknyeHue. NMonBoas nTor OaHHOMY
MCCNeOoBaHMIO, XOYeTCA OTMETUTb, UTO B CTPYKType
pacckaszoB O.M. [octoeBckoro um A.ll. YexoBa npwu
CO30aHMKN XyOOXXEeCTBEHHbIX 006Pa30B MMaBHbIX repoeB —
6e3bIMaHHOro  Manbymka u BaHowkm  XKyKoBa,
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HenocTMXXUMbIM  obpa3oM obpalyeTca «concordia
discordans» (coeonHeHme MNPOTMBOMOSTIOXXHOCTEN),
co3gatollee To caMoe ApamMaTyprmyecKkoe HanpsaXeHume B
Pa3BUTUKM OENCTBUA PACCKa3a, KOTOpOoe OAePXXUT rpaadyc
XyOOXXeCTBEHHOro umHTepeca OT Hayana A0 KoHua
moBecTBOBaHMA. MccnegoBaHMe no3BonaeT obpaTuTb
BHMMaHMe Ha pasHuLy MOHMMaHMS >KaHpa
POXXOECTBEHCKOro pacckasa, ero o6ycnoBleHHOCTb
ocobeHHOoCTAMM Xy[OOXXeCTBeHHOrro cTunnA %
MUPOBO33PeHUAa XyOOXKHMKA.
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